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PRE - EMINENT 


AMONG INSTITUTIONS OF ITs KIND 


The American Institute of 
Normal Methods 


Urges Adequate Preparation to 


Supervisors of Music and Those Preparing for Supervision. 


Starting as a pioneer in the field of Public School Music, the Institute during 
a period of more than thirty years has taken a leading part in the training of 
specialists for this increasingly important branch of the school curriculum. 

This institute is the largest and most successful of its kind in the United 
States. The attendance during the 1921 session at the Western Session alone 
exceeded 450 students. 

The prominent positions which students and former students of the school 
hold, the unbounded enthusiasm indicated by these students for the special kind 
of training which the school affords, and the fact that so many return from year 
to year for new methods and additional inspiration, furnish the best testimonial 
that could be desired. 


Here you will find worked out in true laboratory form practical problems 
of the school room and programs of a type that play so important a part in mak- 
ing the supervisor or music teacher a leader in the community. There are de- 
lightful and educational recreations; there are associations not always available 
in an educational institution, which give unusual opportunity for the discussion 
of broad educational questions. In addition to the Music work, the Institute 
maintains a well organized Art Department for those who desire special train- 
ing in Public School Drawing. 


The institute is held annually for a period of three weeks, and by reason 
of the co-operative arrangement through the Western Session with Northwestern 
University, and through the Eastern Session with Boston University, its students 
are enabled to offer credits earned at the institute towards a degree by continu- 
ing their study an additional three weeks in the University course. 


The following are announcements for 1922 


AT NORTHWESTERN UNIVERSITY, EVANSTON, ILLINOIS 
™ June 26—July 14 
FRANK D. FARR, Manager 
623 South Wabash Avenue, Chicago, Ilinois 


EASTERN SESSION 


AT LASELL SEMINARY, AUBURNDALE, MASSACHUSETTS 
July 6—July 27 
WILLIAM M., HATCH, Manager 
2°21 Columbus Avenue, Boston 


Write for full information and place your name on our list for a complete 
catalog of the school. 
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Editorial Comment 





3efore another April 
Fools Day has come 
around, the 1922 Con- 
ference will have be- 
come a matter of history. The stage 
is all set; the actors are well coached 
in their lines and waiting in the 
“wings” for their cue to appear upon 
the stage; the musicians are in their 
places and the audience is eagerly 
waiting for the curtain to ring up. 
Prexy Beach is about to mount the 
conductor’s stand to give the signal 
“let’s go.” All the Southland is on 
the qui vive, and many from the 
Northland are on their way. Let’s Go! 


OFF FOR 
NASHVILLE 





This seems like a 
foolish question, but 
from habit we are 
asking it again in the 
JouRNAL, and giving a number of re- 
plies from supervisors from different 
parts of the country. After all, would 
it not be better to say “Why Stay 
Away from Nashville during the week 
of March 20, 1922? We believe that 
there is not a supervisor of music in 
the whole country who would not at- 
tend this big Conference if possible. 
If we ask ourselves the question, Can 
I afford to stay away? the answer 
must be in the negative, and we will 
try our best to “make the grade.” As 
one contributor has well said, it is the 
men and women who have made the 
most conspicuous successes in their 
profession that attend such gatherings, 
who contribute most to the meetings 
and who get the greatest benefits. 


WHY GO TO 
NASHVILLE ? 





Shall you acknowledge by staying 
away that you are not one of the suc- 
cessful ones? Think it over. 





Our treasurer is much 
concerned over the 
fact that the great 
majority of old mem- 
bers, men and women who attend the 
annual Conferences regularly, have 
not as yet renewed their membership. 
This does not mean that they are not 
planning to attend, for the member- 
ship would not be allowed to stop, in 
any event, but just that they have not 
taken two minutes out of a busy, busy 
life to sit down and write a check for 
$2.00 and send it to Walter Butter- 
field. Folks, get busy! Do it now, 
and save Butterfield and yourself a 
lot of inconvenience and trouble Mon- 
day morning, March 2oth. 


MEMBERSHIP 
RENEWALS 





As usual, the rail- 
roads have come 
through splendidly in 
making all possible 
preparations to transport the musi- 
cians from various parts of the coun- 
try to Nashville. It is not a big un- 
dertaking for the railroads, but indi- 
viduals can help themselves to a com- 
fortable journey by co-operating with 
them. Note in another column in this 
issue that State Chairman Roy Par- 
sons from Michigan has secured spe- 
cial pullman, special cafe car, special 
chair car for people going from his 
part of the country. The railroad of- 
ficials are only too glad to do their 


RAILROAD RATES 
AND ROUTES 
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part, and all that is necessary is to 
make application and get together a 
party. Chicago will undoubtedly run 
a special train, Boston and New York 
may do the same. Other parts of the 
country can have the same service if 
it is asked for. Fare and one-half 
rates is granted over all roads. 





Many congratulatory 
letters have been re- 
ceived at this office 
concerning the 1921 
300k of Proceedings. Credit for this 
book, other than its physical appear- 
ance must be given to John Beattie, 
president of last year’s Conference. 
As readers of the Book begin to read 
its pages systematically they will soon 
discover that a most remarkable Con- 
ference was held at St. Joseph, Mo., 
last April. It is unfortunate that 


THE 1921 
BOOK OF 
PROCEEDINGS 


every reader of the JourRNAL could 
not have been present at that Confer- 


ence, but the next best thing is to have 
the opportunity and privilege of read- 
ing about it. Several of the addresses 
have already been printed in the Jour- 
NAL, and others will be used in the 
future. 





Did you receive your 
copy of the Book of 
Proceedings? If not, 
whose fault was it? 
About 60 books out of 1,500 were re- 
turned, or notice sent by -postmasters 
that they could not be delivered. In 
most cases, “removed” was the rea- 
son given. In others, “no one by 
that name at that address,” “deceas- 
ed,” “married and moved away,” etc., 
were reasons given. Several mem- 
bers have written from addresses 
other than those possessed by the 
treasurer, or the JouRNAL mailing list, 
complaining that they “had not re- 
ceived the Journal or the Book of 
Proceedings this year.” Were you 
one of them, and did you notify either 
the treasurer or the editor of the 
JourNAL that you had moved? Many 


CHANGES OF 
ADDRESS 


of the 50 books returned are still un- 
delivered, and awaiting reports from 
several attempts to find the owners. 
In another column of this issue we 
are printing a list of names of people 
whose books are undelivered. If you 
can supply any of the addresses this 
office will thank you. 





If the Supervisors’ 
Orchestra at Nash- 
ville is to be one of 
the prominent fea- 
tures of the Conference as it was last 
year at St. Joseph, members who play 
orchestral instruments must take their 
instruments with them. Dr. Rebmann, 
who will have charge of the orchestra 
at the Conference, is anxious that all 
who are planning to play shall let him 
know in order that he may be assured 
that there will be a sufficient number 
and variety to warrant the playing of 
one of the symphonies, as well as sev- 
eral other numbers. Write Dr. Reb- 
mann today if you have not already 
done so. 


THE 
SUPERVISORS’ 
ORCHESTRA 





While it is possible 
that many supervis- 
ors working in the 
Northern States may 
not find it possible to attend the Nash- 
ville Conference, we believe that 
everyone is hoping and working for a 
great gathering during the week of 
March 2oth. Every supervisor and 
special teacher of school music in the 
South should make a heroic effort to 
attend. Furthermore, you should see 
to it that your superintendent of 
schools, high school and grade school 
principals are made acquainted with 
the programs, particularly those of 
Thursday and Friday, when educators 
of international reputation are to 
speak. Among them are Dr. Richard 
Burton, University of Minnesota; Dr. 
Jay William Hudson, University of 
Missouri; Dr. S. A. Courtis, the Tests 
and Measurement expert from De- 
troit, Mich.; Dr. Henry Noble Mac- 


DIXIE 
SUPERVISORS, 
ATTENTION ! 
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Why A Standardizing T ext-work on 


Technic of Piano Playing 
—-AND THE— 
Interpretation of Music? 


The examining of students studying piano under outside teachers, and the giv- 
ing of High School credit, enables the school system to supervise the music study 
of every child, and to make it a part of his or her general education. The service 
thus rendered is three-fold: — 


The parent has the benefit of expert and disinterested supervision of his ex- 
penditure for music study. 


The student has his school work so adjusted as to permit music study and a 
general education to proceed hand in hand without conflict. 


As such music study will count towards a regular high school diploma, the 
music teacher’s work assumes greater educational importance, the student be- 
comes more serious, and there results more satisfying progress, a more regular 
attendance at lessons, and a more probable continuance of music study through 
the entire High School course, 


The Supervisor of Music of necessity shoulders the greatest burden of re- 
sponsibility for the success of this desirable plan, and to him is the greatest op- 
portunity for service to his public. Also, for each opportunity for service, there 
is always a corresponding reward for service well done. 


The UNIVERSITY COURSE 
of MUSIC STUDY 


The newest, most comprehensive and most universal text-work on the Inter- 
pretation of Music and the Technic of Pianoforte Playing, offers to the private 
teacher an opportunity to apply the results of theoretical study to the actual prac- 
tical work. 


The UNIVERSITY COURSE embodies a standard curriculum, with abundant 
illustrative music material for study and practice. It will serve as a basis for 
harmonizing the work of the private teacher and the school music supervisor. It will 
enable the supervisor to conduct an examination which will be exacting, and will still 
be fair to the pupil. The supervisor can follow the actual work of the pupil, from 
month to month; he can see just what the pupil is expected to know, instead of asking 
questions on many points, which however important they may be, may possibly never 
have been touched upon by the teacher. 

Every supervisor should send to the National Academy of Music for descriptive literature of 
The University Course, and for a copy of Bulletin E-14, on School Credit for Outside Music Study. 

The supervisor also should take advantage of the Service Bureau of the National Academy 
of Music to ask for any assistance desired in connection with the plan. 

The National Academy of Music is an educational foundation—not a music school. Its 
Editorial Bureau prepared THE UNIVERSITY COURSE as embodying an actual educational need. 


For educational assistance or descriptive literature, address: 


SPhational Ffeaderry-of Honsic: 


Carnegie Ball- NewYork NY: 


Business communications regarding the sale of publications should be ad- 
dressed to the publishers. 


THE UNIversiTy Society, Inc., 44 East 23rd St., NEw Yorx 
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Cracken, President of Vassar Col- 
lege, as well as your own Chancellor 
Kirtland of Vanderbilt, and State 
Superintendent Harris of Louisiana. 
This surely is as fine a galaxy of 
speakers as one could ask for on any 





occasion. Get your general educators 
there! 

A copy of Vol. II, 
KENTUCKY No. 2 of the Ken- 


ON THE MAP tucky Music Teach- 
ers’ Journal has been 
received and read with much interest. 
This publication, of which Miss Caro- 
line B. Bourgard, well known to those 
who have attended the M. S. N. C. 
Conferences, is editor, is the official 
organ of the State Music Teachers’ 
Association of Kentucky. The 12 
pages of this issue are devoted quite 
exclusively to the programs of the 
Nashville Conference, and among 
other things says, “We do not speak 
too emphatically when we say that 
every Kentucky music teacher who is 
interested in self-education, the uplift 
of music and education of the child, 
should make the utmost effort to go.”’ 
Also, quoting again, “Let us urge you, 
urge you and urge you again to wake 
up. If need be, borrow the money. 
It would seem incredible that any of 
us could miss this great meeting.” 





Just before going to 
press word was re- 
ceived that the Board 
of Directérs of the 
National Federation of Music Clubs 
will meet in Nashville during the big 
Conference. This, in view of the fact 
that the National Federation has al- 
ready committed itself to a big pro- 
gram in support of music in the public 
schools, and is bending all of its ef- 
forts in this direction during the pres- 
ent year, is encouraging news. As 
everyone knows, Mrs. Frances E. 
Clarke, one of the strongest and best 
loved members of the National Su- 
pervisors’ Conference, and the first 


NATIONAL 
FEDERATION 
OF MUSIC CLUBS 





Chairman of the Conference, is at the 
head of the Department of Education 
of the Federation, and it is undoubt- 
edly through her untiring efforts for 
the good of school music that this 
meeting has been brought about. 





In another column of 


THE CARUSO thin ine é ill be 
AMERICAN : us 18SsSue Wil e 
MEMORIAL found an announce- 


ment from the chair- 
man of the executive committee of the 
Caruso American Memorial Founda- 
tion. The readers of the JouRNAL 
will be interested in reading this ar- 
ticle, mainly because it is about Enrico 
Caruso, who possibly more than any 
other singer the world has ever known, 
was beloved and idolized by the Amer- 
ican public. Not only was he known 
for his wonderful voice by those who 
were constant or transient attendants 
at the Metropolitan in New York 
City, but through his talking machine 
records, he was well known to mil- 
lions of homes in this country. The 
movement described in the article 
mentioned is a worthy one. 





Speaking of the talk- 


— ing machine, we are 
aT THE g machine, we are 
CONFERENCES reminded that one of 


the outstanding fea- 
tures of the Conferences of former 
years has been the displays made by 
exhibitors. The Conference does not 
sponsor these exhibitors of publica- 
tions and manufactured articles which 
are so necessary to the music work in 
the schools, but they are welcomed 
because of the good which they may 
do. It is in these exhibits that many 
new ideas are found; many problems 
solved; and many friends made. Any 
publisher of music, any manufacturer 
of pianos, talking machines, or other 
articles used by the supervisor is wel- 
come to show his wares. No favorit- 
ism is shown. Besides, the major- 
ity of these exhibitors are advertisers 
in the JoURNAL, which makes this 
publication possible. 
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UNIVERSITY SCHOOL OF MUSIC 


ANN ARBOR, MICHIGAN 


SIX WEEKS SUMMER SESSION 


June 26 to August 5, 1922 





Albert Lockwood, Acting Director 
HEADS OF DEPARTMENTS 


Pus.ic ScHooL Music PIANO 
George Oscar Bowen Mrs. George B. Rhead 
VoIcE VIOLIN 
William W heeler Anthony J]. Whitmire 
THEORY AND ORGAN 
Earl V. Moore 





Courses in Public School Music, including Methods of Teaching, Observation 
and Practice Teaching, Harmony and Harmony Methods, Music Appreciation, 
Counterpoint, History of Music, Choral Conducting, Orchestration, Sight Singing, 
Ear Training. 





For Special Catalogue address Charles A. Sink, Secretary 














EDUCATIONAL SERVICE 


We are at all times glad to help music supervisors not only in the choice and 
use of our own publications, but also by putting at their disposal the wide variety of 
information on the many phases of school music which come to our files. 


Problem Solution 
Junior-high-school chorus Junior Song and Chorus Book 
High-school orchestra and chorus Standard Song Classics with 
Orchestrations 

Boys’ glee club Part Songs and Choruses for Male 
Voices 

Harmony classes Practical Lesson Plans in Harmony 


Cumulative Harmony 


Information and assistance can be obtained by applying to the 


MUSIC DEPARTMENT 


Boston Atlanta 
umes Ginn and Company >"... 


London 


San Francisco 
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President's Corner 








Dear Friends: 

Will you please read 
this as an intimate mes- 
sage and a personal re- 
ply to the many letters 
which have come to me? 

On behalf of the Exec- 

utive Committee allow 

me to say thank you, for 

the kind comment re- 

garding the Conference 

plans and program. The 
shortcomings and omis- 

sions are your Presi- 

dent’s alone. They are 

due to his desire to be 
democratically open- 

minded — the result of 

his effort to include the topics and 
speakers which you have deemed es- 
sential to the purpose of the Nash- 
ville Conference. We have followed 
your judgment in so far as the ex- 
pressed wishes of others equally in- 
terested, would permit. Many excel- 
lent suggestions have been omitted 
either because of their late arrival or 
the limit of time. 

The speakers, known by reputation 
to many of you, are, almost without 
exception, leaders who have a nation- 
wide outlook and experience. Each 
of them will bring a real and vital 
message which no thinking supervisor 
can well afford to miss. Remember 
please that this is peculiarly your 
Conference. Upon each, as members 
of the music profession rests the re- 
sponsibility of enrolling a Conference 
membership, which will adequately 
provide for the expenditures made 
necessary by the program — the trav- 
eling expenses, in some cases the en- 
tertainment only, of those who will 
come for the sake of the ideal for 
which this Conference stands. Sec- 
ondly, each member owes to the su- 


pervisors of the South 
the inspiration of a 
largely attended Confer- 
ence and the opportunity 
for wide personal ac- 
quaintance and _inter- 
change of thought with 
those of broader experi- 
ence — the opportunity 
to gain from a single 
Conference what you 
and I have derived from 
several. Lastly, your 
own educational life de- 
mands the uplift, the 
outlook and the definite 
contribution which these 
speakers, chosen not for 
their availability but for their peculiar 
ability, will bring. 





There have come to my attention 
some instances which are worthy of 
emulation: one supervisor has chosen 
the Nashville Conference instead of 
a summer of study in the East; anoth- 
er is going to Nashville for her vaca- 
tion; a third has convinced herself 
that she is justified in borrowing the 
money to attend this particular Con- 
ference for the sake of increased effi- 
ciency and the maintenance of her po- 
sition of leadership in her community 
and in her state. 


I trust you all know the little book 
of the Pilgrim Press written by Mar- 
garet Slattery, “He Took it Upon 
Himself”. Let not the fact that what 
we do may be less widely heralded 
than the work of Horace Mann, Helen 
Keller, Jacob Riis, Dr. Bernardo de- 
ter us from meeting the challenge. 

Let us all rally around the standard 
of our Organization, and meet in 
Nashville. 

Sincerely, 


FRANK A. BEACH. 
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FIFTEENTH ANNUAL SESSION 
MUSIC SUPERVISORS’ NATIONAL CONFERENCE 
NASHVILLE, TENNESSEE 
MARCH 20-24, 1922 
GENERAL THEME OF THE CONFERENCE 


More music in education: more education in music 


SUNDAY, MARCH toth 
3:00 P. M—Ryman Auditorium. Concert, Nashville Symphony Orchestra, Soloist, 
Cyrena Van Gorden, Chicago Opera Co., Frederick Arthur Henkel Con- 
ductor. Seats complimentary to visiting members of the Conference. 
6:45 P. M.—Organ Recital, First Presbyterian Church. Russell H. Miles, pupil of 
Villiard and Courboin; Supervisor of Music, Angola, Ind. 


MONDAY, MARCH 2oth 


8:00 A. M. to 8:00 P. M.—Registration, Treasurer's Desk, Hermitage Hotel. For 
the remainder of the Conference at Headquarters, Peabody College. 
Ballots for seven members to serve on the nominating committee to be 
handed to the Treasurer before noon, Tuesday. 

5 A. M.—Meeting of the Educational Council. Demonstration of Music Education 
as conducted in Nashville. Nashville City Schools, Milton Cook, Super- 
visor. Program in Hume-Fogg High School. 

A. M.—Grades I, 3 and 7. 

. M.—Violin Class. 

. M—Program by High School organizations. 

. M.—Pupils from Tennessee School for the Blind. 

—Luncheon, High School Cafeteria. 
—Luncheon, Executive Board. 

. M—Song Demonstration, employing 200 children from Nashville schools. 
W. L. Tomlins, Chicago. Hume-Fogg High School. 

P. M—Demonstration School, Peabody College for Teachers. Direction of D. 
R. Gebhart and assistants. Regular classes in all grades from the first 
to the seventh. 

. M—Demonstration of Kinscella Method of piano class instruction. Audi- 
torium Rockefeller Social and Religious Building. Direction, Miss 
Hazel Gertrude Kinscella, Lincoln, Nebraska. 

. M—Pearl High School (colored). Direction of Mr. Cook. 

Fisk University. Different classes of college grade will be open to super- 
visors throughout Monday. 

. M.—Preliminary session, Auditorium, Social and Religious Building, George 
Peabody College for Teachers. Remarks, Bruce R. Payne, President 
of Peabody College. Announcements. 

. M—Rehearsal, Supervisors’ Chorus, Auditorium. Will Earhart, Director. 
Rehearsal, Supervisors’ Orchestra, Room 312. Victor L. F. Rebmann, 
Director. (For the discussion of instrumental problems, one or more 
periods will be determined by the vote of those interested at the close 
of the rehearsal.) 

. M—Concert, Ryman Auditorium, Erika Morini, the wonder-violinist (cour- 
tesy Ward-Belmont College). Address of Welcome, Hor. Alfred A. 
Taylor, Governor of Tennessee. Response, Karl W. Gehrkens, .Oberlin 
College, Oberlin, Ohio, 


TUESDAY, MARCH aist 
Auprrorium SocrAL AND Reiicious BumpInc 


5 A. M.—Meeting of the Executive Board. 
A. M.—Singing. 
A. M.—Demonstration Teaching, Rote Song to Sight Reading, Selma L. Konold, 
Assistant Director of Music, State of Pennsylvania. 
. M—Demonstration Teaching, Intermediate Grades, Alice Jones, Supervisor 
of Music, Evanston, Illinois. 
A. M—Address, “Song Life, Its Nature and Influence,” W. L. Tomlins. 
. M—Rehearsals, Supervisors’ Orchestra and Chorus. 
—Conference Luncheon (table d’hote, 50c), Gymnasium, Social and Reli- 
gious Building. 
. M.—Personal Conference and examination of material, exhibits, etc. 
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45 A. oe 
. M—Auditorium. Singing. Announcement of Nominating Committee. 


. M. to 11:00 A. M.—Grade Section, Large Cities. Chairman, Miss Elsie M. 


11:00 A. 


2:15 P. 
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. M—General Session. Paul Weaver, First Vice-President, presiding. Presi- 


dent’s address, “Music and the New Education.” | 
M.—Address, “A Supervisor as Seen by the Superintendent,” Randall J. 
Condon, Superintendent of Schools, Cincinnati, Ohio. 


P. M.—“Casualty Lists in Supervision,” T. P. Giddings, Minneapolis, Minn. 
. M.—Address, “The Permanence of Aesthetic Values,” A. E, Winship, Boston, 


Massachusetts. 


. M.—Conference Pilgrimage to the Hermitage. 
. M.—Patriotic Service in the chapel on the Andrew Jackson estate. ‘ 
. M—Concert, Jubilee Chorus of Three Hundred Voices, Fisk University. 


Remarks by President F. A. McKenzie, Fisk University. 


WEDNESDAY, MARCH 22nd 
M.—Meeting of the Executive Board. 


Shawe, Supervisor of Music, St. Paul, Minn. “A Standard Course as 
Outlined by the Educational Council,” Julia E. Crane, The Crane Nor- 
mal Institute of Music, Potsdam, N. Y. “Departmental Teaching,” J. 
Alfred Spouse, Supervisor of High School Music, Rochester, N .Y. 
“The Elimination of Non-essentials,” Richard W. Grant, Supervisor 
of Music, Winchester and Lexington, Mass. Questions and Answers. 


A. M. to 11:00 A. M—Grade Section, Small Cities and Rural Districts. Chair- 


man, Miss Minnie Starr, Director of Music, Public Schools, Muskogee, 
Okla. “Things That Matter Most in Method,” Miss Winifred Smith, 
Supervisor of Music, Cicero, Ill. “Introducing Music Where it Has 
Never Been Taught,” William Breach, Director of Music, Winston- 
Salem, N. C. “The Adolescent and Adult Beginner,” Miss Ruth Major, 
Supervisor of Public School Music, State Normal School, Charleston, 
Ill. “Aims and Procedure in Small Junior High Schools,” Miss Helen 
Zenor, Supervisor of Public School Music, Henryetta, Okla. Questions 
and Answers. 

M. to 12:00 M.—High School Section, Large Cities. Chairman, Mr. Chas. 
H. Miller, Director of Music, Rochester, N. Y. “An Ideal Curriculum,” 
Miss Clara Ellen Starr, Head of the Department of Music, Northwest- 
ern High School, Detroit, Mich. “The Project Method in Teaching 
Harmony,” Mr. R. B. Walsh, Superviscr of Music, Portland, Ore. 


. M. to 2:15 P. M—*“Vocational Music in the High School and Its Aim,” 


Mr. R. C. Sloane, Director of Public School Music, DePauw Univer- 
sity, School of Music, Greencastle, Ind. Questions and Answers. 


. M. to 12 M—High School Section, Small Cities. Chairman, Mrs. Homer 


E. Cotton, Supervisor of Music, New Trier High School, Kenilworth, 
Ill. “High School Courses in the Order of Their Importance: Combi- 
nation Courses,” Miss Ellen Sargeant, Supervisor of Music, Anna, III. 
“The Place of Individual Training in the High School Program,” Miss 
Lorena Tomson, Supervisor of Music, Elyria, Ohio. 


. M. to 2:15 P. M.—“Developing an Orchestra in a Small City and Rural 


Districts,” C. E. Green, Supervisor of Music, Marion County Schools, 
Marion, Ohio. “The Relationship of the Small City to Its Adjacent 
Rural Community,” Eleanor Kelly, Dean of Music, Hillsdale College, 
Supervisor of Music in public schools of city and county. Questions 
and Answers. 


. M—Normal Schools and Teacher Training Section. Chairman, Mrs. Mary 


Strawn Vernon, Columbia School of Music, Chicago, Ill. “Securing 
Added Recognition for Music in the Curriculum,” L. C. Austin, Direc- 
tor of Music, West Tennessee State Normal School, Memphis Tenn. 
“Content of a Thirty-six Lesson Course,” Emma K. Keller, Director 
of Public School Music, State Teachers’ College, Ada, Okla. “The 
Responsibility of the City Supervisor to the Normal School,” Mary G. 
Nugent, Supervisor of Music, Pittsfield, Mass. “Applying Method 
Courses to Various Texts,” O. E. Robinson, Director, Department of 
Public School Music, Hyde Park Public School, Chicago, Ill. “Advan- 
tages and Dangers of the Conservatory Feature in the Normal School,” 
Aubrey W. Martin, Director, Department of Music, Teachers’ College, 
Miami University, Oxford, Ohio. 
M.—Section for the Appreciation of Music Literature. Chairman, Miss Mary 
Conway, Supervisor of Music, New Orleans, La. “The Nature of 
Appreciation and Its Place in Life and Education,” A. D. Zanzig, The 
School of Education, Harvard. “Motivation in the Study of Music 
Literature,” Miss Mabelle Glenn, Director of Music, Kansas City, Mo. 
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Choral Works and Operettas 
for High School Use 


Ni) 
THE LEGEND oF NAcCoocHEE. A cantata for mixed voices. 


GIO, 
po etpeccinserecawebdenabad James R. Gillette $ 1.00 


THE PHANTOM Drum. Cantata................ James P. Dunn 1.00 
Arrangements (a) For Women’s Voices (3 parts) (b) Mixed Voices 
THE BELLs oF ELFARNIE. Cantata for Women’s Voices 





ea es ee ee Hugh Blair 1.00 
Peer Gynt Suite. (No. 1). Arranged for Women’s Voices. 
BE isa ee ae we ohdk isa le ee weeeeeees Grieg-Silver 35 
1. Morning Mood. 3. Anitra’s Dance. 
2. Ase’s Death. 4. In the Hall of the Mountain King. 
OPERETTAS 


FOR MIXED VOICES, UNLESS MENTIONED OTHERWISE 
O Hara SAN. A Japanese Operetta in two acts....Edward Johnston $ 1.25 


COURSE. TARR Oe oa a6 uns cdcnccecen ee Edward Johnston 1.25 
Pe, DR Sn act wsstanncnss Edward Johnston 1.25 
RR Oe a eRe W. Hhys-Herbert 1.00 
THE WILD Rose. For Women’s Voices: in two acts. . W. Rhys-Herbert 1.00 
THE LAND OF CHANCE. For Women’s Voices: in two acts. . Fay Foster 1.00 


Vocal scores of the above mentioned publications will be mailed to parties 
holding themselves responsible for the return. 


J. FISCHER & BROTHER NEW YORK 


FOURTH AVENUE AT ASTOR PLACE 

















IF YOU ARE NOT USING THESE 


Orchestra and Band Books 


THEN YOU ARE NOT FAMILIAR WITH THE BEST 


THE STUDENTS’ ORCHESTRA FOLIO—Bdited by John N. Klohr. A collection 
of easy and instructive pieces, easy to play but interesting to each player. 
Nothing better for Young Orchestras. 


Orchestra Books, each 40¢ Piano Book 75ce 
THE IMPERIAL CONCERT COLLECTION—Here are Overtures, Selections, Rev- 
eries, Gavottes, Intermezzos, Nocturnes, etc. especially compiled for the 
School Orchestra, playable in any combination containing Violin and 
Piano. 
Price, Each Orchestra Book 50c Piano Book $1.00 
THE VERIFIRST BAND BOO! FOR BEGINNERS—HEdited by Walter Lewis. A 
modern and complete sy:*«m of band instruction for beginners. Price, 
Each Book 25e. 
THE U. T. D. BAND BOOKS—One who knows the quality of music necessary to 


Young Bands and their audiences, here demonstrates. his ability to select 
excellent music in easy grades. Price, Each Book 25c. 


We will send the books—Best by Test—to School Teachers on approval. 


Our catalogs are free. 


THE JOHN CHURCH COMPANY 


109-111 West Fourth St., Cincinnati 318-320 West 46th Street, New York 
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10:45 A. — 
I . M—Address, “Big Things in Education,” Dr. Jay William Hudson. 
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“A Typical Lesson,” Miss Clara Thomas, Supervisor of Music, Daven- 
port, Iowa. “The Music Memory Contest and the Course of Study,” 
Peter W. Dykema, University of Wisconsin. 
M.—Rehearsals of Supervisors’ Chorus and Supervisors’ Orchestra. 
M.—Maxwell House. Informal dinner. Program by State groups and Con- 
ference members. Arranged by Edgar B. Gordon. 


THURSDAY, MARCH 23rd 
M.—Meeting of the Executive Board. 


. M.—Singing. 
. M.—Business Meeting. Election of Officers. Selection of 1923 meeting place. 


M.—Address, “Public —— Music as Related to Home and Community 

wa Mrs. John F. Lyons, President National Federation of Music 
lubs. 

M.—Address, “The Sister Arts: Music and Literature,” Dr. Richard Burton, 

University of Minnesota. 
—Conference Luncheon. 

M.—Personal Conference and Examination of Material. 

M.—Program by Men’s Glee Club, University of Louisiana, Henry W. 
Stopher, Director. 


. M— ‘Tendencies in American Music and What Can be Done to Direct 


Them,” Carl Engel, Director of the Music Division, L ibrary of Congress 

M.—Address, “The Teacher and the New World Order,” Dr. Jay William 
Hudson, University of Missouri 

M.—Rehearsals. 

M.—Concert by the Supervisors’ Orchestra and the Supervisors’ Chorus, 
singing Mendelssohn’s “Hymn of Praise.” 


FRIDAY, MARCH 24th 


. M—Meeting of Executive Board. 


M.—Singing. 


. M@—“The Nature and Function of Educational Measurements,” Dr. S, A. 


Courtis, Detroit, Mich. ' 
M.—Business Meeting and Report of Educational Council. 


-Conference Luncheon. 


. M.—Personal Conferences and Examination of Material. 
. M—General Topic, “The Recognition of Music in Secondary Schools and 


Colleges.” Report of Educational Council on the Nation-wide Survey. 

M.—‘“Music in the Public Schools,” Supt. T. H. Harris, State Superintendent 
of Louisiana. 

M.—“Attitude of the Southern Association of Secondary Schools and Col- 
leges,” Chancellor Kirtland, Vanderbilt University. 

M.—Program, High School Orchestra, Richmond, Indiana. J. E. Maddy, 
Director. 

M.—Address, “The Renaissance of Music in American Life,” Henry Noble 
MacCracken, President of Vassar College 

M Address, “The Arts in Education,” Dr. Richard Burton. 

M.—Formal banquet and entertainment complimentary to all visiting super- 
visors of the Conference, through the courtesy of Ward-Belmont College. 


FARE AND A HALF RATES 


Reduced rates on all railroads, and only 350 certificates to be guaranteed 


Announcement was made in the December issue of the JoURNAL that 


a fare and a half rate had been secured on all railroads leading into Nash- 
Groups in different central portions of the country are planning for 
special trains, or special cars, which, in some cases are being provided by 
the railroad companies without extra charge. It would seem that a very 
moderate demand was made when the railroads demanded a guarantee of 
but 350 certificates. Surely many more than that number will take advan- 
tage of these rates. 


ville. 


Every person who expects to take advantage of these reduced rates 
must ask his ticket agent for a certificate at the time of purchasing his go- 
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BOOKS FOR EVERY SUPERVISOR 

















Cz as COLLECTION OF RHYTHMS FOR Home, 
ONES of the NSCASONS KINDERGARTEN AND PRIMARY by Arnold 
FR Te a ee) Comm Lave ae Manes by Arnold 
[ m= . Wee FESTIVALS AND PLAys OF CHILDREN by Amold 
GEPHENS “Sorter. | First Steps in ScHoot Music . 
e re “4 by N. C. Schneider-Lowe 
> History oF Music by M. P. White-Rudgers 
A Peters MopERN PRIMER 
/ How to TEACH Music IN THE 
Pree 758 Pus.ic SCHOOL by F. Luscomb 
Bac, Gaynor’s Soncs FoR LITTLE CHILDREN 
hai ee ae Nature Lyrics by N. C. Schneider-Lowe 











Copies sent “ON APPROVAL” to any Supervisor 


The WILLIS MUSIC G0. ciscisnss. on 




















SPECIAL SUMMER COURSES 
In Public School Music 


Six Weeks, June 26th to August 5th, 1922 
POST GRADUATE AND REGULAR COURSES LEADING TO THE DEGREE 
OF BACHELOR OF MUSIC 


SPECIAL ENGAGEMENT OF 


Director of Public School Music, 
GEORGE GARTLAN New York City 


Eminent Educator and Writer. 
TO CONDUCT POST GRADUATE COURSES 


WILLIAM S BRADY OF NEW YORK CITY 
q One of Americas Greatest Voice Teachers 
0 E ROBINSO Director of Public School Music 
° s American Conservatory 
DAVID A CLIPPINGER Distinguished Conductor, 
. Teacher and Writer 


COURSES IN METHODS, ORATORIO CONDUCTING, COMMUNITY SONG 
LEADERSHIP, MUSIC APPRHCIATION, HARMONY, ETC. 
Send for Special Circular giving full particulars. 


AMERICAN CONSERVATORY OF MUSIC 


599 Kimball Hall CHICAGO, ILLINOIS 
JOHN J. HATTSTAEDT, President 
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ing ticket. 
the return trip, and the certificate cannot be obtained in any other way. 


Therefore, order your transportation 


Without this certificate the half fare rate cannot be secured for 


early and get in line for the big rush. 


RAILROAD SCHEDULES 


Connections can be made to and 
big centers. 
central west and western points. 


formation to everyone who is planning to go to Nashville. 


on pages 20 and 21 in this issue. 
TRAIN SERVICE TO N 


YASHVILLE VIA 


from practically all railroads with the 


Many routes center at Cincinnati, particularly from the east, 
The following schedules will provide in- 


Study the map 


L 
March 19 Leave St. Louis ............ 9:25 P.M. L. & N. 
March 20 Arrive Nashville ............ 8:05 A. M. L. & N. 
March 19 Leave Chicago ............. 5:40 P.M. C.& ELI 
March 20 Arrive Nashville ..... ota cel 8:05 A. M. L. & N. 
March 18 Leave New York ........... 8:40 P. M, Penna., Eastern time 
March 18 Leave Philadelphia ......... 11:00 P. M. Penna., Eastern time 
March 19 Leave Pittsburgh ........... 8:50 A. M. Penna., Eastern time 
March 19 Arrive Cincinnati ........... 5:00 P. M. Penna., Central time 
March 18 Leave Boston ...........-+2 2 700 P. M. B. & A. Eastern time 
March 18 Leave Albany ........:s00 7:40 P. M. N. Y. C., Eastern time 
March 18 Leave Syracuse ............. 10:53 P. M. N. Y. C., Eastern time 
March 19 Leave Rochester ............ 12:23 A. M. N. Y. C., Eastern time 
March 18 Leave Buffalo ............. 11:57 P. M. N. Y. C., Eastern time 
March 19 Leave Cleveland ............ 4:45 A. M. C. C. C. & St. L., Central time 
March 19 Leave Columbus ............ 8:00 A. M. C. C. C. & St. L., Central time 
March 19 Arrive Cincinnati ........... 11:10 A. M. C. C. C. & St. L., Central time 
March 19 Leave Detroit .............. 11:45 A. M. M. C. 
March 19 Leave Toledo ............... rau. Cc ce eR. EL 
March 19 Leave Springfield ........... wet. 2. oc. ct ee eS. 
March 19 Arrive Cincinnati ........... [a FM. CFCC. a St. i. 
March 19 Leave Cincinnati ............ 10:25 P. M. L. & N. 
March 20 Leave Louisville ........... 2:20 A. M. L. & N. (Local Sleeper) 
March 20 Arrive Nashville ............ 8:15 A. M. L. & N. (Open 9:30 P. M.) 
March 19 Leave Knoxville ........... 7:20 P. M. Sou. 
March 20 Arrive Nashville ............ 6:35 A. M. N. C. & St. L. via Chattanooga 
Marchig Leave Memphis.............. 11:00 P, M. N. C. & St. L. 
March 20 Arrive Nashville ............ 7:00 A. M. N. C. & St. L. 
March 18 Leave Houston ............. 7:15 A. M. Sou. Pac 
March 18 Leave Beaumont ............ 9:26 A. M. Sou. Pac 
March 18 Arrive New Orleans ........ 6:25 P. M. Sou. Pac. 
March 18 Leave New Orleans ......... 9:05 P. M. L. & N. 
March 19 Leave Mobile .............. 1:35 A.M. L& N 
March 19 Leave Montgomery ..... . 9:15 A.M. L. & N. 
March 19 Leave Birmingham ......... 12:28 P.M. L. & N. 
{arch ty Arrive Nashville’........... 7:40 P. M. L. & N. 
March 19 Leave Atlanta .............. 8:30 P. M. N. C. & St. L. 


March 20 Arrive Nashville 


DETROIT TO NASHVILLE 
SPECIAL 

Michigan State Chairman, Roy M. 
Parsons, of Highland Park, has the 
following announcement to make con- 
cerning the railroad rates and routes 
for supervisors going to Nashville 
who may wish to leave from Detroit. 

“We have arranged, after some ne- 
gotiation, for a special car to leave 
Detroit for Nashville, under the fol- 
lowing conditions: Pere Marquette 








700 A. M. N. C. & St. L. 


Depot at Fort Street, Sunday, March 
19, 1:15 P. M. Private cafe car with- 
out extra charge. Private parlor car 
$1.13 to Cincinnati. Seven course din- 
ner, special, $1.25. Special transfer 
at Cincinnati to another depot. 

From Cincinnati, lower berth $3.75, 
upper, $3.00, private Pullman. Ar- 
riving at Nashville, at 8:15 A. M. 
Monday. Straight fare $20.24. One- 
half fare return, $10.12. Special car 
both going and coming. 
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Something New 
ESSENTIALS OF MUSIC 
Rudiments and Theory for High School Use 
By C. IRVING VALENTINE 
A series of texts with study assignments and 
progress problems. Each book contains 32 pages 
of text and 32 pages of music paper. Fits the 

pocket. 
Books One and Two Ready 
PRICE 40c EACH. TO SCHOOLS 30c 


Send for Sample Copies 
A. 8. BARNES AND CO. 


118 East 25th St. New York 








Northwestern University 


Offers courses in Theory 
SCHOOL OF MUSIC and Composition, Piano, 


Organ, Voice, Violin and Violoncello, leading to 
academic degrees. Three years’ Public School 
Music Course, embracing Community Music. A 
thorough Preparatory School for Beginners and 
Children. Literary Studies in the College of Lib- 
eral Arts without extra cost. 


The School maintains a professional String Quar- 
tette, a Symphony Orchestra of eighty-five, a 
Junior Orchestra of thirty-five, and an A Cap- 
pella Choir of thirty. These, with the presence 
of the Evanston Musical Club and the great 
North Shore Music Festival, offer an inspiring 
environment. The School occupies three well- 
appointed buildings on the beautiful lake front 
campus of the University. For bulletin giving 
detailed information, address PETER CHRISTIAN 
LUTKIN, Dean, Evanston, Illinois. Classes be- 
gin September 22. Special students may enter 
at any time. 





Orchestra Parts 


Adapted to your needs and at a low cost for 


BOHEMIAN GIRL — IOLANTHE 
CHIMES OF NORMANDY 
PIRATES OF PENZANCE 
MIKADO — PINAFORE 


For these and other orchestra needs for Bir- 
chard and other publications write 


TRACY MUSIC LIBRARY 


1 Beacon St., Boston, Mass. 








Are You Organizing an Orchestra 
or Band? 


Remember we are leading publishers of easy Or- 
chestra and Band Books. ROOT’S BEGINNERS 
ORCHESTRA BOOK No. 1 has never been equal- 
ed, same is true of ROOT’S NEW BEGINNERS 
BAND BOOK No. 1. Fine for schools, convents, 
or any amateur organization. 

We publish other easy books both secular and 
sacred. Samples sent to Teachers and Band 
Leaders free on request. 


E. T. ROOT & SONS, 1520 E. 55th St., Chicago 











A NEW OPERETTA 

For Mixed Voices 
PATRICIA or “MISS INCOGNITO” 
Libretto by Music by 
Laurene Highfield Winifred Moore 
Cast contains twelve singing characters (nine 
solo parts), two speaking characters and chorus 
of any number. Operetta is easy to stage, full 
of fun, and the music is comparatively easy and 
very melodious. Especially adapted for High 
School use. 


Vocal Score ......... PRET ST $1.00 


(Stage Directions and Dialogue in Score) 








THE CHAMBERED NAUTILUS 
A New Short Cantata for 
Mixed Voices 
Poem by Music by 
Oliver Wendell Holmes John S. Fearis 
“The Chambered Nautilus” as everyone knows is 
considered one of the most perfect poems writ- 
ten by an American poet. The music by Mr. 
Fearis is extremely attractive without being ex- 
tremely difficult. Because of the moderate range 
of the tenor and bass parts, it is especially suit- 
able for school choruses. Contains solo for 
medium voice. 
Price per single copy.......30 Cents 
(Discounts in quantities) 
Single Copies of Any of Our Publications sent 
on Approval Upon Request. Ask for Catalogue. 


J. 8S. FEARIS & BRO., CHICAGO, ILL. 








THE 
CLARK 
TEACHERS’ 
AGENCY 


Music Department 
C. E. LUTTON, MANAGER 


has filled more music positions than 
any other Agency. We never advertise 
what positions we fill and all business 
is confidential. 


NO REGISTRATION FEE 


Permanent registration includes 
membership in all seven offices 


Mr. Lutton will be at the Nashville 
Conference with headquarters at the 
Hermitage Hotel. 


STEINWAY HALL 


CHICAGO 
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Why Go to Nashville? 
READ WHAT THEY SAY 











We who are shivering up here in 
the land of ice and snow are glad that 
the Conference is going to be held 
“down in Sunny Tennessee”, and if 
all who are planning to make the trip 
do so, there will be a large delegation 
from this part of the country. 

One welcome bit of news is that 
Mr. Carl Engel will speak on “Ten- 
dencies in American Music and What 
Can Be done to Direct Them”. Those 
who are familiar with Mr. Engel’s 
ready grasp of the musical situation 
in America, and the interesting way 
in which he presents his ideas, will 


appreciate the fact that an intellec- 
tual treat awaits those who go to 
Nashville 
Mary G. NuGENT, 
Pittsfield, Mass. 
Mr. Beach has asked me to’ write 


Dr. Burton of the Uni- 
Minnesota. I have not 
heard Dr. Burton myself, but I spent 
most of the and all of the 
fall up until two weeks ago in Wi- 
nona, Minnesota, and had occasion to 
hear al 
In Minneapolis, those of my friends 
1 all associated with the 


a line about 


versity of 


summer 


ut him rather often. 


who are at 
University and University people are 
all enthusiasm about him. 

After the meeting of the Minnesota 
State Teachers’ Association, my Wi- 
nona friends came back talking about 
one speaker and that one was Dr. 
Burton. They said that every time he 
addressed the sessions he gave them 
something to think about every min- 
ute and in every sentence. The thing 
that seemed to please them most was 
his constant flinging at them of chal- 
lenges. 

I think there is no doubt but he cre- 
ated more talk and comment than any 





other speaker at the convention. I am 
sure we can depend upon him to stir 
us up and set us to thinking. 

I wish I had had an opportunity to 
hear him so that I might write some- 
thing worth publishing in the Journal 
about him. 

CATHERINE E. STRAUSE, 
Emporia, Kans. 


A few weeks ago it was my good 
fortune to go over the program of the 
forthcoming Nashville meeting with 
our good “Prexy”, Beach. I want to 
say that he has done a noble piece of 
work. If his plans carry, he will have 
one of the strongest programs in the 
history of the Conference. This is 
particularly true of the sessions de- 
voted to the general topic of Music in 
Education. He has been successful 
in securing the services of some of 
the most able men in the general field 
of education for participation. Dr. 
Hudson, head of the Department of 
Philosophy of the University of Mis- 
sourl, is one of the finest and most 
stimulating speakers to whom I have 
ever listened. 

I have the feeling that the Nash- 
ville meeting is going to stand out as 
an epoch-making one in the history of 
tblic school music. 

Epcar B. 


University of Wisconsin. 


TI 


GORDON. 


Have you thought 
seriously on what the Nashville ses- 
sion may mean to the cause of 
School Music, its acceptance or re- 
jection by southern educators; of 
what it may mean to you — the 
great addresses, helpful round- 
tables, concerts, fellowship, the new 

viewpoint, etc.? 




















al 
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Today educators agree that music is 
more than a class-room study. They 
recognize its influence on all school 
work. They know it recreates mind 
and body, makes school children hap- 
pier, teaching more enjoyable. 


The light, portable Monogram is the 
school piano. Its tone is big and beau- 
tiful. Its ease of moving makes it take 
the place of half a dozen big, heavy 
uprights. It serves an entire floor. 


Many distinctive features have been 
incorporated into the Monogram by W. 
Otto Miessner who originated the small 
piano for schools, As Director of Mu- 








Happier 


School Children 


sic in Public Schools for 20 years, Mr. 
Miessner thoroughly understands what 
is required of a school piano. His new 
improved Monogram is highly praised 
by musicians and school music super- 
visors throughout America. 


Send for the two booklets illustrated 
above. The Monogram catalog is a 
treatise on school music. Read what 
Mr. Miessner says about “The Changing 
Times.” His booklet, “A Hundred Ways 
to Raise Money,” gives complete, tried- 
and-true plans, with letters from teach- 
ers who have successfully used them. 
The coupon will bring these two book- 
le “REE. Clip and mail it now. 


THE MiIessNER PIANO Co., 228 3rd Street, Milwaukee, Wis. 


PHonogram 


Le Lz, The GU Upth ight Supreme W. Otto Miessner will 


personally be in charge 











PR ih scat ons, Ashi he ches hlad ba a Wha dia tins aC 
228 Third St., Milwaukee, Wis. 


Miessner Piano Co., 
Gentlemen :— 


Please send me the new Monogram catalog, your 
32-page booklet “A Hundred Ways to Raise Money.” 


PO Na acecebeusaepeh hs cies ues wees Pia 
NS a bikes. ao Rega Ge ish ene ke beacaees 
EEE Pe ee eee ee er 
POR ee ee eee 


.. MSJ 3-22 


of the Monogram ex- 
hibit at the National 
Conference of Musie 
Supervisors at Nash- 
ville. Mr. Miessner ex- 
tends a cordial invita- 
tion to all musie super- 
visors to see and hear 
the Monogram while at- 
tending the Conference. 
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Have you read 
the splendid program, undoubtedly 
superior, educationally, to that of 
any previous Conference? 

Have you heard 
the men of national repute booked 
up for Nashville, more particular- 
ly — the inimitible Winship — ed- 
ucator lecturer, editor, who speaks 
on “The Permanence of Aesthetic 
Values”? 

Have you enough 
of the sport in your makeup to be 
interested in hearing the pros as 
well as the cons of School Music 
by an able educator and debater ? 

Have you considered 
the pleasure and profit of spending 
a week in touching the high spots 
of your profession to say nothing 
of meeting old and making new 
worthwhile friends? 

Have you solved 
all your own local problems to your 
unqualified satisfaction ? 


Have you seen 
all the attractions of the Nashville 
region — so rich in the beautiful 


and the historic? 

Have you any knowledge 
of any other investment which, for 
the same expenditure, would bring 
greater dividends? 

Have you been saying 
“Can I afford to go?” If so, you 
are on the wrong track — it is the 
more pertinent question, “Can I af- 
ford to stay at home?” which de- 
mands an honest answer. 
Hlere’s your hat,” . 
my friend — all roads lead to Nash- 
ville. 

EpwIin N. C. BarNEs, 
Pawtucket, R. I. 


\sking a supervisor, “Why go to 
Nashville?” is like saying to the ordi- 
nary man, “Why eat?” or to the stu- 
dent, “Why read?” or to the religious 
devotee, “Why go to church ?” Go- 
ing to a National Conference is the 
normal way of sustaining one’s-self. 
My observations of conferences 


during the past ten years convince me 
that each one has represented an in- 
valuable investment. It is significant 
that the people who know the con- 
ferences best are the keenest about 
attending them. Young supervisors 
and older ones who have not gone to 
conferences need only to subject 
themselves to one or two of them in 
Order to understand why year after 
year the stronger men and women in 
public school music attend the meet- 
ing of the Music Supervisors’ Na- 
tional Conference. 
Peter W. DyKEMA, 
Madison, Wis. 


Some years ago the M. T. N. A. 
went to New Orleans. Almost every- 
one thought it was a rather reckless 
choice of a place, but as I look back 
over the many meetings that I have 
attended the last fifteen years, the 
New Orleans meeting stands out in 
an unusually interesting way in my 
memory. 


The unique surroundings that a 
southern climate gives, the getting 


away from places that are more or 
less alike and the coming in contact 
with enthusiastic people who feel that 
the coming of the convention is a 
treat, put a spirit of interest into the 
meeting that one does not feel in the 
usual northern centers. 

I am looking forward to the Nash- 
ville meeting with great interest for I 
feel that its location and the new at- 
mosphere will give us a meeting that 
we shall long remember. 

[ have been an inveterate attender 
of such meetings and can bear testi- 
mony to the fact that I always feel 
repaid for the time and expense that 
they require. 

It seems to me that it is almost es- 
sential for a young supervisor par- 
ticularly, in order to get in touch with 
his profession, to make a special ef- 
fort to go to such gatherings. One 
gets so much more than one can in 
reading reports. 











= te 











One of the features of the council- 
ors’ report will be the question of 
educational measurements, and the 
meeting arranged for Dr. Courtis, who 
is to speak on the nature and function 
of educational measurements will be 
of unusual interest for he is one of 
the best equipped men in the country 
on such questions. He has been long 
enough at it to know that first at- 
tempts at such things are not apt to be 
nearly as successful as the enthusias- 
tic novice is likely to imagine, and 
that measuring something so subtle as 
human ability, especially in a subject 
like music, is something to be very 
cautiously approached and the last 
thing of all to make any positive state- 
ments about. 

Mr. Courtis will give from out of 
his wide experience much that will 
help those who are pushing for a bet- 
ter place for music in the educational 
world, giving them an opportunity to 
profit by the experiences of those who 
have been breaking the paths in en- 
tirely new lines of work. 

Cuaries H. FaRNSworTH. 





“The inspiration one receives from 
attending the National Conference 
cannot be measured in dollars and 
cents. It surely will be worth while, 
professionally, to go and find out if 
one belongs to the class of supervis- 
ors who need “to readjust and im- 
prove” to keep out of the rut. 

Why not get the National Confer- 
ence habit? 

Errig E. HARMON, 
South Bend, Ind. 





I am particularly pleased to note 
that emphasis is to be placed on stand- 
ardization tests and measurements in 
music at the National Conference. 

All growing music teachers will 
welcome the opportunity to hear Dr. 
Céurtis, one of the educational lead- 
ers, on this subject at Nashville. 

C. A. FULLERTON, 
Cedar Falls, Iowa. 
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A SUCCESSFUL 
ENTERTAINMENT 


not only increases your prestige, but brings 
the Home and School in closer relation and 
develops individual talent. Our “Help-U” cat- 
alog full to the brim with lists of the best 
Operettas, Songs, Plays, Drills, Octavo Music, 
Minstrel Material, Pageants, Musical Recita- 
tions, etc., will prove a real help. Sent Free. 


HERE ARE SOME VERY GOOD THINGS 


The Captain of Plymouth, High School 
GOED Gon beebhenndodens pn tcnnaet 1.25 

The Hermit of Hawaii, High School 
SRNGEL .0ko.0048-n06s binned ceaceness 1.25 

Arcticania, for Grades and High School.. 1.00 


Midsummer Eve, juvenile operetta...... -60 

In Little Folks’ Town, juvenile operetta... .60 

Under the Sugar Plum Tree, juvenile 
OPOTONSR cocvccsccccccccesccsccveces -60 


The Glass Slipper is proving very popular 

and although its first season, has been given 

by many schools. It is a High School operetta 

by Mary and John Dodge, authors of “Miss 

Cherry Blossom” and “The Gypsy Rover.” 

Vocal score, $1.00, libretto, 25c, orchestration 
rental $10.00 


Meet us in Nashville 


You are cordially invited to visit our exhibit 
at oo =. S. N. C. and ask all the questions 
you wish, 


THE 
Eldridge Entertainment House 


“The House That Helps” 
Franklin, Ohio Also Denver, Colorado 
944 South Logan St. 














GRADE SCHOOLS 
AND HIGH SCHOOLS 


Do you want to give an 
Interesting, Modern, Successful 
Musical Play? 

THEN USE 


THE TOY SHOP 


An Operetta 
by Jessie L. Gaynor and F. F. Beale. 
Libretto and Lyrics by 
Alice C. D. Riley 
Price $1.00 


The music is tuneful, the libretto 
sprightly and witty. Many 
feature songs and dances. 


Right of performance calls for 
a small fee 





CLAYTON F. SUMMY CO. 
Publishers 


429 S. Wabash Ave., Chicago 


Eastern Agency: Harold Flammer, Inc. 
57 W. 45th St., New York City 











HELP! 


lhe following is a list of members 
whose copy of the Book of Proceed- 
ings was returned to this office be- 
cause of incorrect address. We are 
printing this list with the hope that it 
may be seen by some of the people 
mentioned, or by some of their friends 
who can give us the correct address. 


Sweesey, L. V.—Macomb, IIl. 
Anthony, Mrs. Cora—Mahanoy City, 
Pa, 
Campe, Henrie F.—New Philadelphia, 
Ohio. 
Powell, Carol—Akron, Ohio. 
Koch, Katherine E.—Haskell, Okla. 
Ditch, Mabel—Berwyn, III. 
Lewis, Mildred S.—Ashland, Ky. 
Owens, Priscilla—Basin, Wyo. 
Scott, Vivian—Wichita, Kans. 
James, Olive—Bartlesville, Okla. 
King, Mrs. Catherine—Denton, Tex. 
Kelz, Bertha A.—Greenville, Ohio. 
Brannon, Edna B.—Arapahoe, Nebr. 
Hulscher, Grace B.—Pullman, Wash. 
Morrow, Bernice—Eureka, III. 
Gardner, Chas.—Warrensburg, Mo. 
Cox, Madonna E. Lincoln, II. 
Luce, Allena—Baldwin City, Kans. 
Darrow, Helen—Conneaut, Ohio. 
Mills, Newton G.—Kirksville, Mo. 
Monsch, Hester—Greeley, Colo. 
Roberts, Gayle—Marshfield, Ore. 
Baier, Alma—Winfield, Kans. 
Canfield, Susan T.—Pittsburg, Pa. 
Vannatta, Harriett C—Tulsa, Okla. 
Miller, E. Louise—Marshalltown, Ia. 
Scott, Eldora E.—4or Chéstnut St., 
Solomon, Kans. 
Gusman, Martha—Mobile, Ala. 
Weller, Jennie M.—Mansfield, La. 
Wilson, Helen N.—Hays, Kans. 
Pierson, Daisy M.—Sterling, Karis. 
Collins, Gladys C.—Silver City, New 
Mex. 
Messenger, Sophie—The Dalles, Ore. 
Poirson, Aimee—Roswell, N. Mex. 
Yearick, Suzanne W.—South Amboy, 
N. J. 
Utterbeck, Madge—Neodesna, Kans. 
Gilbert, Martha—Sac City, Iowa. 
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CONTRIBUTIONS TO THE 
JOURNAL FUND 


Previously acknowledged ...........$105.36 
25¢ 

Helen Fox, Grand Forks, N. Dak. 

Marjorie C. Lebacken, Grand Forks, N. D. 

Mollie Markell, Grand Forks, N. Dak. 

Ruth Martz, Grand Forks, N. Dak. 

Ethel P. Sheldon, Grand Forks, N. Dak. 

Mrs. J. Emery Eves, Millville, Pa. 

Mary A. O’Connor, Freeport, III. 

Annie C,. Clark, Lynchburg, Va. 

Lettie J. Ransom, Niagara Falls, N. Y. 


40c 
Agnes Garness, Eau Claire, Wis. 

50c 
Emma Elliott, Great Barrington, Mass. 
Ruth Strubhar, Roanoke, III. 
D. May Miller, Elkpoint, N. Dak. 
Emily D. Backer, Sidney, Neb. 
Mary Cruson, Columbus Junction, Iowa. 
Amanda E. Rothholz, Atlantic City, N. J. 
Edna M. King, Springfield, Mass. 
Rilla Shoemaker, Osawatomie, Kan. 


$1.00 


Amy E. Clark, New Platz, N. Y. 

Leslie T. Gleason, Medford, Mass. 
Mr.s Will Phillips, Ridgway, IIl. 

Harold B. Maryott, Chicago, II. 

H. A. Jones, Toronto, Canada. 

Claude E. Hausknecht, West Chester, Pa. 
Mary J. Armitage, Bowling Green, Ky. 
Alice M. Sandberg, Grand Forks, N. Dak. 
Bertha Linnell, Northfield, Minn. 

Bessie E. Kubach, Wilmington, Ohio. 
Priscilla Dackerman, Ironton, Ohio. 
Lura M. Swift, Croton-on-Hudson, N. Y. 
Joy Hildebrand, Kirwin, Kan. 

Claire R. Demaree, Shippensburg, Pa. 
L. T. Thompson, Kaysville, Utah. 

Helen M. Hannen, Manhattan, Kan. 

F. W. Archibald, Waltham, Mass. 
Wilfred Wilson, Ann Arbor, Mich. 
Rebekah E. Johnston, Benton, Miss. 

Lila McRost, Oshkosh, Wis. 

Ina Mae Sanders, Wauwatosa, Wis. 
Mary E. Wheelock, Alton, III. 

Gertrude Misener, Norman, Okla. 
Robert A. Reed, Coffeyville, Kan. 

Marie Swain Murdis, Athens, Ohio. 
Flora W. Heise, Seymour, Wis. 


$1.15 

Martha Yerges, Logan, Ohio. 
$1.50 

Harriet Smith Fuller, Albert Lea, Minn. 
$2.00 


Fanny C..Amidon, Valley City, N. Dak. 
Ann Dixon, Duluth, Minn. 


$3.00 
Victor L. F. Rebmann, Yonkers, N. Y. 
EOE Ginn bet Coc adewcaunesete $150.76 
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What j part does the Victrola 
a .4 in your school ? 
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“HIS MASTERS VOICE” / 


This trademark and the trademarked 
word “Victrola” identify all our products. 
Look under the lid! 


VICTOR TALKING ¢ + eee co, 


Look on the iabel! 




















=| You will find this booklet a 
gold mine of helpful material 


The 280 pages of this fascinating 
catalog, beautifully illustrated, lists over 
1000 Victor Records, with descriptive 
notes, classified by subjects and use in 
various grades. 

The Victrola has become an in- 
dispensable servant of education, serv- 

ing in the great province of Music, 
as well as in Literature, History, 
Geography, Physical Education, 

Penmanship, Typewriting, 

Americanization, etc. 

No school is too remote for 
the Victrola to bring the world’s 
culture to its doors. Can your school 
afford to be without a Victrola, serving 
daily in so many subjects? 


This Booklet is Free 


It is not a mere listing of records. It is a 
practical teaching handbook, used as a text in 
many classrooms. Ask any dealer in Victor 
products for a copy, or we shall be glad to 
send you one upon request. 


Educational Department 


Victor Talking Machine Co. 


Camden, New Jersey 
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LIGHTS ON NASHVILLE 
By A “NASHVILLIAN”’ 


SPOT] 


To get Nashville better into mind at 
a definite distance think of it as a 
night’s ride from Cincinnati, Chicago, 
St. Louis, Birmingham and Atlanta, 
five hours from Louisville and seven 
hours from Memphis. You can easily 
calculate your distance and accessibil- 
ity to Nashville through one of these 
places. There are through trains from 
all of these points, also from New 
York and Philadelphia. 

HOTELS 

There are three large first class ho- 
tels and three smaller ones of the 
first class. There will be no “Head- 
quarters” hotel. This places all on an 
equal footing. If you are anxious 
about accommodations the Hotel Res- 
ervation Committee of George Pea- 
body College for Teachers will be 
glad to make a good reservation for 
you in advance. Where two or more 
wish to room together one of the 
group should send in all names. Be- 
sides the hotels there are many de- 
lightful places to room near the Col- 
lege, where a young lady could room 
for the entire five days, in absolute 
comfort, at about the cost of one day 
at a high priced room down town. 


STREET CAR SERVICE 

The College is not a “long ways 
out of town.” In fact, it is right 
in the city. The farthest hotel is 
about twenty minutes ride during rush 
hours. Ordinarily ten or fiftgen min- 
utes will put one in the center of the 
shopping and hotel district. The Gen- 
eral Manager of the Railway and 
Light Co. has guaranteed us as many 
cars as we wish at the hours the Con- 
ference members will have to go from 

hotel to College and return. 

ENTERTAINMENTS 
The entertainments after supper 
will be held in the Ryman Auditorium 
within six blocks of the farthest ho- 
tel. Those rooming near the College 
can make the trip in twenty minutes 


by street car. There will be three con- 
a violin recital by Morini; a 
wonderful concert by the Fisk Jubilee 
Singers, and the Supervisors’ concert. 
On the remaining night the Confer- 
ence members will be the guests of 
Ward-Belmont College, the leading 
college for young ladies in the South. 
After the Ward-Belmont banquet we 
will be entertained in their auditorium 
by their Music Department. 


certs ; 


MEMoRIAL SERVICE 

One of the most beautiful features 
of the Conference meeting will be the 
Memorial service held in the (and 
about) private church on the Jackson 
estate. This chapel was built by Gen- 
eral Jackson that his wife, family and 
servants might have a place near at 
hand in which to worship. This 
event will probably go down in the 
history of the state. 


Tue Trip To THE HERMITAGE 
The men of the Chamber of Com- 
merce have agreed to furnish us two 
hundred and fifty automobiles to make 
the trip to the Hermitage, the last 
home of General Andrew Jackson. 
This is one of the most interesting 
spots in thé United States. Never a 
day passes but tourists from all parts 
of the country stop to look and mar- 
vel at this place. Thirteen Presidents 
of the United States have gone out of 
their ways to pay tribute, by a visit to 
this home, of the man who built it. 
General Pershing was the last notable 
to be dined in state there. 
Mam™Motru CAavE AND LooKouT 
MounTAIN 
Both of these points of interest are 


within three hours train ride from 
Nashville. Both are “stop over” 
privileges. If you do not wish to 


make the trip with the “bunch” you 
can easily arrange to take in one or 
the other on your way coming or go- 
ing. In case you are interested in 
going with a party of the supervis- 
ors write our Dr. E. A. Parkins, 
Peabody College, Nashville, Tenn., 
for details. 
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SOME time ago we published in The Music Bulletin a series 
‘ of articles by Dr. Hollis Dann on the teaching of music in 
the Public Schools. They were planned to clarify the chief 
problems which every teacher meets in her classes and to offer 
constructive suggestions for carrying out the work in each grade. 


In response to a wide demand, we have reprinted these 
articles in two booklets under the title, “Some Common Prob- 
lems in School Music and Their Solution.”” One booklet covers 
the work in the first, second and third years, the other the work 


in the fourth, fifth and sixth years. 


It makes no difference: what music course you 
are using, Wwe shall be glad to send you 
copies of these booklets with our compliments 








AMERICAN BOOK COMPANY 


NEW YORK CINCINNATI CHICAGO BOSTON ATLANTA 














Assembly Songs for Every Occasion 


By Georce H. GARTLAN 
Director of Music in the Public Schools of Greater New York 


The most complete, practical, economical and comprehensive assembly 
song book published. 


THE BOOK INCLUDES:— 


1. All the popular “general assembly” songs—patriotic, community 
hymns, etc, 


2. Special appropriate songs for each of the holidays, for commence- 
ment, for the different seasons, for special patriotic occasions, and 
in fact for almost every conceivable purpose. 


3. Songs for picked choruses, glee clubs, etc., when a special pro- 
gram is desired. There are songs for two sopranos with optional 
bass and without it, far soprano and alto, for three parts and for 
four parts, S. A. T. B., and S. S. A. B., in fact for any conceivable 
combination of voices that you may have in your schools, you will 
find material from the works of the world’s greatest masters in 
“ASSEMBLY SONGS FOR EVERY OCCASION.” 


Thematic and descriptive circulars sent on request. 


HINDS, HAYDEN & ELDREDGE, Inc. PUBLISHERS 


NEW YORK CHICAGO PHILADELPHIA 
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Book and Music Review 
Conducted by K. W. GEHRKINS, Oberlin College 








“Philharmonic Orchestra Series.” Oli- 
ver Ditson Co. 

The appearance of two new num- 
bers in Ditson’s Philharmonic Series 
serves to call attention once more to 
this excellent group of arrangements 
for school orchestras. Until the pub- 
lication of these numbers, the direc- 
tors of school orchestras virtually had 
to make a choice between two kinds of 
material, both of which were objec- 
tionable: (1) Easy arrangements of 
marches, waltzes, polkas, etc. said to 
be especially prepared for school use, 
but consisting of such poor music, 
that there was no inspiration for eith- 
er conductor or pupils in using them; 
(2) theatre orchestra music, much of 
it of excellent quality, but almost none 
of it adapted to the needs of instru- 
mental ensemble groups in schools. 
Then came the Ditson arrangements 
prepared by Mr. Coerne, and now for 
the first time there is available good 
music of easy grade, carefully ar- 
ranged for a specific use, namely, the 
public school orchestra. 

The points that especially strike one 
in going through the series are as fol- 
lows: (1) the orchestration is such 
that the effect is full and sonorous 
without undue difficulty of"parts; (2) 
the second violin and other parts, so 
often extremely uninteresting, have 
been enriched to such an extent that 
each part in the arrangement is really 
melodic and interesting throughout a 
comparatively large portion of the en- 
tire composition; (3) the bowing of 
the stringed instruments has been ar- 
ranged for immature players in such 
a way that their maximum powers of 
performance are utilized without too 
much scrambling on their part; (4) 
the notation is complete and correct 


instead of incomplete and incorrect as 
in the case of so much orchestra mu- 
sic; (5) the cueing is particularly 
skilful, making it much easier for the 
winds to come in after a rest; (6) the 
clarinet parts are almost exclusively 
for the B flat instrument, thus cater- 
ing to the player who has only one 
clarinet; (7) the numbers are graded 


‘from I to V so that one can tell be- 


fore purchasing a number about how 
difficult it is likely to be for a particu- 
lar orchestra; (8) the numbers are 
particularly well chosen from the 
standpoint of getting music that is 
simple and playable without being 
hackneyed, as is the case in so many 
collections. 

Best of all there is furnished for 
each number a full score for the con- 
ductor, and what a joy it is for the ex- 
perienced director to have all the parts 
before him as he conducts. And what 
fun the novice will have in learning to 
follow a full score! 


“Music Supervisors’ National Confer- 
ence, Journal of Proceedings,” 1921. 
(St. Joseph Meeting.) 

Many of the former volumes pub- 
lished by the Conference, like Topsy, 
have “just growed,” no one having 
been particularly responsible for their 
contents or their arrangement; but in 
the last few years our books have 
shown more and more evidence of the 
guiding hand of an editor, and both 
the appearance and the arrangement 
of our volumes have been improving 
steadily from year to year. Putting a 
book of this size together for the 
printer, and seeing to it that every- 
thing is in the proper place, that the 
spelling, punctuation, etc., are reason- 
ably correct; that the printer does not 
make people say things that they did 
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150.00 
THE 
Assembly 


HIGH SCHOOLS 
COLLEGES 


Singing 


COPIES 
SOLD 


HYMN 
and 
SONG 


Collection 
By C. GUY HOOVER 
IDEAL SONG BOOK for 


NORMAL SCHOOLS 


The ONE BOOK that covers 
every phase of Assembly 


Price $1.00 
Vellum de Luxe Cloth Over 300 Part Songs, Hymns, 


Bound Choruses, Patriotic Songs, 
SEND FOR COPY for Scriptural Readings, School 
Examination. Songs, etc. 


REMEMBER— 

We have practically EVERYTHING 
KNOWN IN SCHOOL MUSIC FOR 
Glee Clubs, Chorus, Orchestra Books, 
Collections, Operettas, Cantatas, Folk 
Games, Song Books, Staff Liners, Pitch 

Pipes, Batons, etc. of almost 
All Publishers and Manufacturers 
Thus enabling schools to order ALL SUP- 
PLIES from one source—a plan which 
Saves Time and Money 


Besides advantages of real service—informa- 
tion, unbiased advice and help not other- 
wise obtainable 


WRITE US STATING YOUR NEEDS 


Educational Music Bureau 
64 E. VanBuren St. CHICAGO, ILL. 





MEET US AT NASHVILLE 





MUSIC RENTED 


Cantatas, Oratorios, Opera Scores and Orchestrations of all description 
supplied for any length of time, at a fraction of cost to Choral Societies, 


Choirs, Schools and Orchestral Organizations. 


showing plan and terms of rental 
and satisfactory service guaranteed. 


rates. 


Send for list and circular 


It will interest you. Prompt 


WESTERN MUSIC LIBRARY, Inc. 


64 East Van Buren Street 


CHICAGO 








EASY EDITION FOR ORCHESTRA 

















COMPLETE: 


INSTRUMENTATION 


SMALL ORCHESTRA (Thirteen Instruments): 


First Violin, Obbligato First Vio- 


lin, Second Violin, Ripieno Second Violin, Third Violin, Viola, ’Cello, Bags, 
First Clarinet in Bb, Cornets, Trombone (Bass Clef) and Drums. 


Second Clarinet in Bb and Horns in F, added to the above. 


The Edition is Concert Size, 9x 12 inches 


SALUTATION GRAND MARCH 
UP WITH THE FLAG MARCH 
SOFTLY GLIDING WALTZ 
IN THE THEATRE 
OVERTURE, “PRINCESS OF THE 
WHEN LOVE SPEAKS WALTZ 
)MENUET, IN G 
/FAIRY TALE 
IN THE SWING (Characteristic) 
CANZONETTA, IN G 


Complete Small 


with Orch. & Piano 
Piano Piano Acc. 
T. H. Rollinson $ .90 $ .80 $ .20 
C. W. Bennet .90 80 .20 
Arr. by J. H. Rayder  .90 .80 .20 
Charles F. Manney 1.00 .90 .30 
SUN” C. W. Bennet 1.00 .90 .30 
: C. W. Bennet 1.00 .90 .30 

ue VY. Beethoven - 
Karl Kornzak 27° 1-10 40 
P. A. Sechnecker  .90 80 .20 
Victor Hollaender  .90 80 .20 


OLIVER DITSON COMPANY 


178-179 Tremont St., Boston 10 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 


Order of your lecal dealer 
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not say,—all this is a very large task 
and the Conference is extremely for- 
tunate to have men like Mr. Dykema 
and Mr. Bowen who have both the 
sacrificial spirit and the editorial abil- 
ity to do the work. 

The present volume is a book of al- 
most three hundred pages, printed in 
8-point type on a large-size page, so 
that it contains as much actual mate- 
rial as the average book of five hun- 
dred pages. And in addition to the 
large size, the present volume is un- 
usually rich in content, and it is hard 
how connected with 
school music in America can be slug- 
gish enough in his professional atti- 
tude not to want this book on his desk 
until he has read it through, and then 
to have it left there for reference in 
the future. Not all of the papers are 
in the best literary form, to be sure, 
but what of it? The record is there, 
and it is written by people who know 
how to do the work and are doing it, 
even though they may not always be 
moved to tell us about it in Ruskinian 
prose. It gives one a real thrill to go 
through a book of this and to 
realize that one is actually living in a 
time when these things are being done 

i a share in the greatest 
movement for bringing the gospel of 


beauty to all people that has ever taken 


to see anyone 


sort 


and is having 


ice in the hist ry of the world. It 

rreat book, and ours is a great 

] Shake on it! And if you haven't 
] 


your two dollars to Wal- 
sutterfield, Providence, Rhode Is- 


land, today and get one. 


a COpy, send 


In New Hampshire, music is required in 
all schools, though there is difficulty in the 
rural school \ll grade teachers must be 
Normal School graduates. 


FROM THE TREASURER 

Recently it was said that only one- 
third of the teaching profession was 
standing on its toes eager and alert, 
the other two-thirds had taken to 
comfortable arm chairs. I do not be- 
lieve that the music supervisors of the 
country have taken to arm chairs in 
any such proportion but there are cer- 
tainly altogether too many who have 
not yet realized that they can make 
their efforts in their own communities 
count for much more if they are co- 
operating with a great body of super- 
visors. 

Reports from different parts of the 
country show that parties are being 
made up to get through car service to 
Nashville. This is the most delight- 
ful way to make the journey. Have 
you asked your State Chairman his 
plans? 

When purchasing your ticket to 
Nashville ask for a CERTIFICATE. 
You must have a CERTIFICATE 
validated by your treasurer March 23- 
25 to obtain one-half fare on return 
trip. Your official receipt from the 
Conference must be shown the ticket 
agent when purchasing ticket if he 
asks for it. DON’T PUT OFF GET- 
TING YOUR OFFICIAL RECEIPT 
FOR DUES PAID until you reach 
Nashville, valuable time in 
Nashville for the splendid entertain- 
ment provided for us there, by mail- 


Save 


Treasurer so he 


1922. 


ing your fee to the 
may receive it before March 10, 
WALTER H. BUTTERFIELD, 
Treasurer. 


a sylla- 


Massachu 


bus in music for the 


tts has in preparation 
Normal 


the preparatory work of 


nine Schools 


to unify grade 


teachers. 











SUMMER 
SCHOOL 











Miss CAROLYN ALCHIN will teach at the University of Califor- 
nia, Berkeley, Cal., during the Summer Session. 


Assistant wa, MISS INA DAVIDS ot Manual Arts High 


chool, Los Angeles, Cal. 


COURSES OF STUDY— 
Three Grades ot Harmony, Two Crades of Ear Training, 
Form and Analysis. 
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Music Memory Contests 





N USIC Memory Contests teach have conducted these contests find that 
children to listen attentively. anew interest in music is awakened in 
They can be given in rural schools, home, school, and community. 


beginning with a few selections, as well Below is a short list of records suit- 
as in large city schools, using the phono- —_ able for Music Memory Contests. 
graph and records entirely. Send for complete list of 100 best 


Schools throughout the country that __ selections. 




















COLUMBIA 
COMPOSITION COMPOSER RECORD PRICE 

AirforGString ..... Bach .. A3313* $1.00 
Andante Cantabile. . . . Saclatiensly 49624 1.50 
AmepGeeeens ik ck t's tl Ee A2426* .75 sencher a ec See oe 
Ave Maria . . . « « Bach- @euned 49350 1.50 ati sap phe eat + stig etter tegen 
All Through the Nigh t . . Old Welsh. . A3119 .75 ment, Colu phophor ny 
Awe Masia . .....--« Sehubert . . 3007 1.50 Nationa 
Amaryllis ... »,$ ae & « » eee 75 
Andante, Fifth er ae . Beethoven. . A5954 1.50 
Barcarolle “‘Tales of 

Hoffmann” . . - « « Offenbach. . 738846 1.50 
Bell Song, * ‘Lakme” pp + > oes se. CR 1.50 
Berceuse “Jocelyn” . . . Godard. . . A2119 .75 
Blue Danube Waltz ... Strauss. . . A5966 1.50 
By the Waters of Minnetonka Lieurance. . A2625 1.00 
Battle Hymn of the Republic Old Melody . A3109 .75 
Caprice Viennois .. .. Kreisler . . 49449 1.50 
Cavatina. . eis eee « 2 3k ee | eee 
Dance of the ites. . « « Ponchielli. . A5857* 1.25 
Danse Macabre ... . . Saint Saens . A1836 st& mow eee ew ee ee @ @ @ om 
Dying Poet... . . Gottschalk . A5932* 1.25 yore MBIA GRAPH( COMPAKY 
Evening Star * "Teanhousee’ ’" Wagner .. AS471* 1.25 ! Ss eitens 
From the Land of the —" | tham Nationa! Bank I York Cit 

Blue Water. . - Cadman .. 30486 3.00 | Please tt ° ‘ 
Gewese «css + « « «© Gopeee. « « ARIRT .75 | k € esired.) 
Geemape ccewccre« Oe. « «ss CS 1.50 Music Memory Contests 
* Starred numbers are coupled with other selections on uble di | Re s for Primary Grades O 

t | AC a t Singing O 
Educational Department | Graded Outline 
COLUMBIA GRAPHOPHONE COMPANY i OR rn ee Pe eee ee 
1819 Broadway, New York City | —— 


Canadian Factory: Toronto 
a A RS | STALE. . eee eee eeereeees Grade. ..se. MSJ Mar 
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The Educational Council 
By “Lim E. Rick” | 














1S 


s H FARNS 


WORTH, 





Chairman 


a musician named Charlie, 


He never can miss the big parley, 


He makes us all happy, 
a é 


1 


OSBOURNE 


17 


Ver 


we re daffy, 


does frown, 


McCoNATHY 


well rar’ly. 





“O say can you see” over there, 
That man in the Northwestern chair? 


You always know Mac, 


From the front or the back, 
just look at his hair. 


3 
Hlow come ?- 

















Ho.iis E. DANN 
Now there IS a man named Dann, 
He is NOT an “also-ran”, ; 
He went to P-a., ; 
To save from decay : 
School music, you bet he can, 
: 








C. H. MILLER 


Now here’s Charlie Miller, you know, 
In Rochester he’s the big show, 

His slogan’s not slow, 

“Kodak as you go”, 
For Eastman provides the “do—do.” 
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Teese books are in use by more than 2000 public schools, colleges, normal schools, unjversities, con- 
vents, amateur orchestras. ARE YOU ONE OF THEM? If not, why not start at once and become one of 
the users of these famous orchestra books from which the scholars can learn more in six months than 
T= other books in two years. The first violin parts are arranged in the first position ans SSS] 


EDITION OF 
Goch2? wits Sues BEGINNERS & ADVANCED 
ORCHESTRA MUSIC 


UP TO DATE INSTRUMENTATION: Ist Violin, Violin Obligato, Solo Obligato 
= - * Violins (ist & 2nd), 2nd Violin, 3rd Violin, 
ist Mandolin, 2nd Mandolin, Viola, Cello, Bass, Piccolo, Flute, Oboe, Bassoon, Guitar, Ist Bb 
Clarinet, 2nd Bb Clarinet, 1st Bb Cornet, 2nd Bb Cornet, Trombone bass clef, Trombone treble 
clef, Baritone bass clef, Baritone treble clef, Euphonium bass clef, Euphonium treble clef, Bb 
Bass, bass clef, Bb Bass, treble clef, Eb Horns, Eb Altos, Eb Mellophone, Eb Basses or Tuba, Drums, 
C Meledy Saxophone, Sopreno Saxophone, Tenor Saxophone, Alto Saxophone, Baritone Saxophone, 
Piano Acc., Organ, Conductcr’s Part. 

























































































































*42—D Tre: 

FOR BEGINNERS ear Old land (Medley tty ioe 

{ 1 to 10—Guide Exercises........Bmil Ascher Introducing: Rustic, Come Back to Erin, 
1l—-Fox and Goose Folks Song Wearing of the Green, Barndoor, Believe 
12—German March Song -Polks Song Me if All Those Endearing Young Charms, 
13—How Can I Leave Thee ...Kuecken Miss McLeod's Reel,’ The Last Rose of 
14—Blue Bells of aa +++.. Scotch Song Summer, Garry Owen, Minstrel Boy. 
15—Lola Waltzs......-.... * Emil Ascher 43—Return of the Volunteers (March), 
16—New York Life March.. -Emil Ascher H. Engelmaan 
17—Lileo Waltze ......sseeeese Emil Ascher ADVANCED No 2 
18—Air from “Rigoletto”. . evessens G. Verdi “—0 é . 

H 19—The Dream Waltz......... Emil Ascher 2 es March....... Pay Aeches 

ur h: Ste » ti(‘(“‘(‘(‘(i‘é (s”: ENR OCOSEO «cece cecce sees on vo. 
Cd—Cute Seve Sineue (oie See, 46—Junior March .......... Emil Ascher 
21—Our Boys and Girls of California March, 47—Barcarolle, from Tales of Hoffman, 

Eniil Ascher ffenbach 
22—Moonlight Schottische ...... Emil Ascher 48—Metropolitan Life March..... Emil Ascher 
23—Cupid’s Heart Gavotte....... Emil Ascher 49—Anvil Chorus, from Il Trovatore. .G. Verdi 

94—Norma March...............- V. Bellini 50—-Skipper March ...........6-5.. Al Morton 
25—Minuet from “Don Juan”..W. A. Mozart 51—Pilgrim Chorus, from Tannhauser, 
26—Boys’ Brigade March......Percy Wenrich Richard Wa 
*27—Standard Airs of America (Medley 52—Cleopatra Gavotte ........... Emil Ascher 
SEE << cin cenactane Emil Ascher 53—Sweet Melody Walts seeeees- Emil Ascher 

Introducing: Our Flag is There, Old Folks |» — Je eneccesoeece ob0660us 04 ’ Handel 

at Home (Swanee River), Tramp! Tramp eee eae ESE ww es terse seesaeses wuneanD 

Tramp! Old Black Joe, Glory! Glory! Hal- 56—War March of the Priests, from 

lelujah! My Old Kentucky Home, He's a BERD 6900 e49 00060000 F. Mendelssohn 

Jolly Good Fellow. *S7—Light Cavalry Overture....F. von Suppe 

*28—American National Melodies (Medley 
Overture) ....ccececccuee mil Ascher r ADVANCED No. 3 
te on pe Paaiman Theetie Aumamten i xtra Piano Solo Part with This Vateme, $1.00 

Introducing: Yankee Doodle, America (My - F 

Country, ‘Tis of Thee), Marching Thro’ = — ca Forever March. mil Ascher 

Georgia, Maryland, My Maryland, The peggy Emil Ascher 

Red, White and Blue (Columbia, the Gem alita Gavotte ........+.... Emil Ascher 

of the Ocean), Hail Columbia (The Presi- }- “ee te March. _— Soumes 

: a . ; Sanat WEB. ccoccece ™m. scher 
ak, March), Dixie, The Star Spangled } gy 3 March..... ++++-Bmil Ascher 
avonian Dance ..... +ee+s- Emil Ascher 
29—Apolio Overture .....-.-.+++. Bmil Ascher Seeman Se March .......+. Emil Ascher 
66—Festival Overture .......... Emil Ascher 
ADVANCED No. 1 67—Our Heroes March .......... Emil Ascher 
30—Cadets’ Drill March. ..Lonis A. Drumheller 68—Pilgrims Love Song ......... Emil Ascher 
31—Young Marshall March .H. Engelmann *69—Victory Overture .......... Emil Ascher 
{| 32—-Miserere, from “Il Trovatore”..G. Verdi ADV 
| 33—FPlower Song........... Gustave Lange ANCED No. 4 
{| 34—Alice, Where Art Thou? Bomance, 70—Jollification March .... .Emil Ascher 
4 . Bmil Ascher 7l—Longing for Home...... Albert Jun, ungmank 
35—The Loreley—Folk Song....Fr. Silcher 72—Love’s Dream After the Ball, 
26—Diana Overture ......eeeees- Emil Ascher , Aschen.Cat bulls a 
37—Bugle Boy March.......... H. Engelmann 73—Angel’s Serenade ...... Cc. Sraga 
38—Sextette, from “Lucia”.......... Donizetti 74—Simple Confession ........ -Francis Thome 
39—Jolly Captain—March ...... H. Exgelmann 75—Senior March ....... .-. Emil Ascher 
*40—Echoes from Naples (Eco di Napoli), 76—Loin du Bal ..... . "Ernest Gillet 
Emil Ascher 77—Entre Act from the Ope a ‘Mignon, 

Medley Overture, Introducing: Margarita, Ambroise Thomas 
| Farewell to Naples (Addio a Napoli), Dl NE «kc ckivcatinhie dacun Pr. Chopin 
I Marie, Marie, O Sole Mio, A Frangesa, 78b—Consolation Goss, Without Words), 

Santa Lucia, Funniculi, Funnicula p> Siandetasthn-Dasmeety 
} *41—Grand Opera Selection ..... Emil Ascher 79—Stephanie Gavotte ... ; A. Czibulka 
} Introducing: Lucia di Lammermoor, Bohe- 80—Fatima Waltz Orientale. eevee “Emil Ascher 
mian Girl, Poet and Peasant, Lohengrin, Sl1—Galut D°Amour ....cscccccccces Ed, Elgar 
| Barcarolle from Tales of Hoffman, Faust *82—-Lustspiel Overture ......... Keler-Bela 
| March. 83-—-Southern Fire Brigade....... Emil Ascher 
} 





The first violin parts are arranged i in the first position throughout, very easily and effectively are 
ranged in progressive order. Try them and you will never want to play any others. 


h 7 
PRICES FOR SINGLE NUMBERS— fore cte cr oicsiraent. Ordon or Conduetn eat” Be each, All others 10¢ each. 


Those marked with * Piano accompaniment, Organ or Conductor's part, 20c each. All others 15c eac 


B Adv: d No. 1, Ad ed N: Ad Mf Y 
WET PRICES IN BOOK FORM Peston Giircr Conductors pact s100gaa Vaca aang Advanced No. & 


EMIL ASCHER, 1155 Broadway, Cor. 27th St., New York. 


Catalogues with Sample Parts sent Free on Application, 
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Witt EARHART 


In Pittsburgh, the home of the 
Schwabs, 
Where they never have strikes or 
wild mobs; 
Will Earhart’s the boy, 
Who brings everyone joy, 
Because he makes music his job. 





THADDEUS GIDDINGS 


\llow us to present Uncle Thad, 
Who drives a “tin Lizzie” like mad, 
But he hits his real gait, 
When he puts on his skate, 
And his whiskers flying out like dad’s. 
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OrTTo MIESSNER 


There was a young lad from Milwau- 


kee, 


Whose parents they thought he could 


talk-ee, 
But he grew to a man, 
Built the new “Monogram”, 
Now he rides,—cause he don’t have 
to walk-ee. 


HEAR YE! 


“HYMN OF PRAISE” 


“The Ditson Edition of the 
“Hymn of Praise” has been chosen 
for use by the supervisors’ chorus 
at the Nashville Conference. Mr. 
Earhart hopes that members will 
provide themselves with copies im- 
mediately and study or re-read the 
work prior to coming to Nashville. 
The price is 50c per copy. Send 
your order direct to the Oliver Dit- 
son Company, 178-179 Tremont St., 
Boston, Mass., enclosing 50c and 
stating that you are a member of 
the chorus of the Music Supervisors’ 
National Conference.” 
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. Frances E. CLARK Peter W. DYKEMA 










Reatpy anv 


These last four “Lim” cannot line up, 
And he feels like a big yellow pup, 
They’re sure the big four 
All sound to the core, 
But “Lim” he don’t dast show ’em up. 





YU 








Kart W. GEHRKENS ALICE INSKEEP 














Edison Says: Free Registration 


“More people would suc- MAVIAKT Waele) DON'T DELAY 


ceed if they were prop- It May Cost You a Position 
erly placed.’’ TEACHERS 602 NICOLLET AVE. 
We can place you ia the North- 


MINNEAPOLIS MINN. 
West: Mid-West or the extreme AGENCY Branch:—Sioux Falls. S. Dakota 
West. Lacotah Building 











































The Spirit of Music in Education 


By Wi1LuiaM L. ToMLINs 








Invoking the Unused Powers of the 
individual for a larger life after the 
war. 


I 


Every one recognizes that the lat- 
ent possibilities of the individual are 
far greater than have been developed. 
Exceptional ability along one or more 
lines is the heritage of all, and no one 
need remain on the plane of the com- 
monplace. 

Inasmuch as the power to express 
in practical form our highest ideals 
is a priceless possession of life, what- 
ever can open a way for the develop- 
ment of our latent powers deserves 
our profound consideration. 

It has been often observed that a 
calamity, be it fire, earthquake, or war, 
will sometimes immediately release 
the hidden and unsuspected capacities 
of certain individuals, who will never 
again return to the level of their for- 
mer selves. 

It would be foolish, however, to 
think of the shock of a great calamity 
as the only means of awakening such 
powers. There must be in the na- 
ture of things, a more gentle, a more 
methodical way, to accomplish this 
priceless result. o 

I affirm that such a means does ex- 
ist, and is within easy reach of the 
individual. I purpose to demonstrate 
that this means, applied in the manner 
I have discovered, and which I gladly 
make available to the public does ac- 
tually produce an awakening of indi- 
vidual powers. 

The most readily obtainable results 
have been demonstrated with classes 
of children. But I can affirm, from 
much experience, that the same meth- 
accomplish comparable results 
with adults. 


ods 


II 


The war has done much to awaken 
such powers. We hear on every hand 
of men who had hitherto lived for 
themselves alone, who, under the spell 
of patriotism, have forfeited personal 
comfort, careers, cherished life op- 
portunities, and have gone forth glad- 
ly to lay their all upon the altar of the 
common good. Because of this ex- 
perience, millions of men and women 
are today living a larger life, larger 
by far, than they were before the war. 
It is impossible to imagine that such 
men and women will ever be content, 
or even able, to go back to the old or- 
der of things—to their old states of 
mind. 

When we examine closely we find 
that these awakened individuals have 
put first the things of the highest hu- 
manity—the things of justice, and 
freedom, and right. They have put 
the universal welfare before their 
own personal well being, even before 
life itself. This transformation has 
made the faculties of mind and body 
servants of a higher purpose, which 
is the true order of man’s being. 

This vision of what might be in 
\merica, in the world and in the per- 
sonal life of any individual, if a sci- 
entific means might be found to awak- 
en these inner powers, and bring them 
forth into daily life now and here, is 
too glorious a vision to be lost or 
clouded. The problem is how to make 
this vision real. 


III 


Some years ago I made the discov- 
ery that the fine quality of song voice 
generally regarded as exceptional is 
really the heritage of all children. And 
I made demonstrations with hundreds 
and thousands of boys and girls who, 
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GET This Wonderful New Arrangement 
FREE for Your School Orchestra 


We want every school to know and appreciate the beautiful 
effect and added interest created by the four: distinct violin 
parts. The obsolete, monotonous 2nd violin part has been 
abolished and a new interest is given to every violin member. 
Fill out the coupon and we will mail without cost to you a 
modern orchestration of “Love and Roses” (Flower Song) 
by Czibulka-Dauzet—a beautiful concert piece; not difficult. 


J.W. PEPPER & SON witnr'smes Philadelphia, Pa. 


J. W. PEPPER & SON, Philadelphia, Pa. 
You may send, without cost to me, the orchestration of “Love and Roses.” 








Churchill-Grindell 
Song Books 


SEE THE DISPLAY 
AT THE 


NATIONAL MUSIC SUPERVISOR'S CONFERENCE 


—— oe 
NASHVILLE, TENNESSEE, MARCH 20-25, 1922 


ROTE SONGS FOR PRIMARY AND INTERMEDIATE GRADES 
Book No. 1, Price 35c per copy. Books 2, 3, 4 and 5, 45c each, per copy. 








RECREATION SONGS FOR JUNIOR HIGH SCHOOL CHORUS 
Price, 50c¢ per copy. 





MOTHER GOOSE’S BIRTHDAY OPERETTA 
For all grades—from Primary to High School. Price, $1.00 per copy. 








Published and For Sale by the Authors 


CHURCHILL-GRINDELL CO. 


PLATTEVILLE, WISCONSIN 
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in mass and groups as well as indi- 
vidually, sang with voices radiant and 
beautiful. 

Of course there incredulous 
people who maintained that these were 
exceptional children, and had received 
an exceptional degree of training, 
whereas in fact they were taken at 
random wherever offered, were taught 
only in classes, and were given only 


were 


one lesson a week. 

A remarkable thing about these les- 
sons was that the conventional music 
exercises were conspicuous by their 
absence. Visiting teachers said that 
after I had talked to the children for 
ten minutes or so, they were given a 
few breathing exercises and the like, 
whereupon they burst into song with 
a spirit and beauty of voice that was 
amazing. It was something these vis- 
itors could not explain. But it was all 
simple enough. The short talk to the 
pupils had served, as it was designed, 
to arouse in them a quality of life— 
a sense of the joy of living—which 
for its utterance called out this higher 
quality of voice. I might have talked 
to them in another strain to awaken 
in them other kinds of life, such as 
would call out a burst of laughter, a 
shout of triumph or a sigh of sympa- 
thetic sorrow, all of which are forms 
of vital utterance. But deeper than 
these, more vital and beautiful, is the 
song life. This it was that I awakened 
in these children and called into ex- 
pression, : 

Who has not felt the charm of chil- 
dren’s voices as they rang out in peals 
of laughter? And who would ever 
dream of teaching a normal child to 
form a smiling face or to give out a 
merry laugh? And yet we spend years 
in technical exercises, and at that fail, 
perhaps, in the spontaneity of voice 
which, by proceeding along lines of 
nature, would be obtained in a very 
short time. 

I don’t for a moment mean to say 
that music reading and song perform- 
ance come without study, but surely 
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they can be gained sooner and better 
when, back of them, there is the life 
seeking to express itself. 

But while it is true that the awak- 
ened inner life gives beauty and sin- 
cerity to the voice, it is also true that 
there are different degrees of this life, 
some deeper than others, and that the 
deepest are the richest and best. Here, 
for instance, is a young man grimacing 
before a mirror. He is vainly striv- 
ing with might and main to wreathe 
his face in a radiant smile, but which, 
however, turns out to be only a self- 
conscious smirk. I take the mirror 
from him and proceed to tell him about 
the circus we are going to, whereupon 
his face at once breaks into a smile 
of anticipation. What he failed to do 
by outer, physical means comes of its 
own accord when appealed to from 
within. But this is not all; for when 
I talk about his old, bed-ridden mother, 
whom he dearly loves, and bring him 
to realize that soon she will be restored 
to health and the activities of daily 
life, his face becomes transfigured 
with joy—a radiance as far beyond 
the pleasure smile, as that was more 
than the self-conscious smirk. 

We may see, then, that while the 
inner life is far more than the outer 
one, the innermost is supreme. And 
all that is true of the loving smile is 
equally true of the noble voice. Here, 
then, are the two processes continually 
acting and re-acting upon each other: 
The song voice going out and out, and 
the song-life going in and in. 

And so it was that I came to be 
recognized as a teacher who began, 
not with music and song, but with the 
inner life of the child, and then called 
on that life to voice itself in song. 

It was but natural then that when 
this new life began to manifest itself 
in various ways—in initiative, indi- 
viduality; and the things of character- 
building—the incredulous doubtingly 
asked, “How can music and song do 
these things?” They made the mis- 
take of assuming that the voice itself 
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was the cause, whereas, as we have 
seen, the true cause was this deeper 
life of the child which had been awak- 
ened and which called the voice into 
action as its first means of expression. 


IV 


If there were a blackboard I would 
mark on it three circles, an outermost 
circle, within that a smaller one, and 
within this smaller one a third; and 
that series of circles should stand for 
the boy in the school. The outermost 
division is action, what he does; the 
middle is knowledge, what he thinks, 
and feels and wills; the centre is being, 
what he ts. 

For a great many years in the past 
education was mostly concerned with 
mentality. The boy was taught to cal- 
culate, to plan; but he was also ena- 
bled by these means to scheme. Lan- 
guage was given him to reveal himself, 
but he can use this power to conceal 
himself—to deceive you. Then there 
came manual training, in which this 
hidden life of mentality below the sur- 
face was channelled into the outer 
world of action as a very wholesome 
process. Yet, however, there has been 
no direct application in education to 
the spirit of the boy—and that is the 
most important part of him. Down 
there, hidden in the very centre of the 
boy, are germs—weed-germs as well 
a flower-germ—that are yet latent, of 
which you, his teacher, and you, his 
parent, know nothing so far as that 
boy is concerned; and of which the 
boy himself knows nothing; weed- 
germs which await the stimulating 
influence of some temptation, tomor- 
row, or next year, or five years from 
today, to spring up and challenge for 
control of the boy. 

These hidden recesses of the boy’s 
nature awaiting unfoldment and use 
are matters of great interest to the 
professional educator. And the edu- 
cational specialist — the psychologist 
— has been investigating them for a 
great many years, working very slow- 
ly and laboriously. 


Now I claim that with this inner 
life of song you can flash an illumin- 
ating light deep down into the boy's 
nature. Music will not do what the 
psychologist is doing — will not com- 
pare, will not go into theories and ar- 
rive at knowledge; but music will do 
more than illumine these depths for 
the professor's benefit; it will arouse 
the deeper nature of the boy, and that 
is more than theory and more than 
knowledge; that is life. 

Once aroused, this hidden nature 
of the boy will never go to sleep 
again; it will want to come out to 
meet the professor, to meet the rest 
of the world, to express itself. And 
when these depths of the boy are 
aroused, awakened, and determined to 
come out, they will give a complete re- 
valuation to all things, and make the 
superficial and the commonplace 
things of life seem trivial, compared 
with the larger things of honor, pur- 
pose, and individuality. 


V 


I have had the felicity to find a way 
of direct approach to this deepest 
power in the individual, first to devel- 
op it and then to unite it with his 


physical and mental powers. In this 
way he is made complete: body, mind 
and spirit. 

To judge what this means, think of 
the increase when mind was brought 
to bear upon and guide our physical 
powers, and then consider that a far 
greater gain is ours when spirit is un- 
folded within us. 

The boy whose powers are merely 
physical is only a fraction of his true 
self. Add to these his mental ones 
and you will have only half your boy. 
To make him responsive to the life 
that is all about him and making its 
appeal to him, you must complete your 
boy; you must arouse every part of 
his being: body, mind, heart, will and 
spirit. 

Blend these in unity and you will 
get not only unity but power and joy. 

Already the boy’s physical, mental 








] 


and aftectional powers are aroused; 
now awaken his spiritual ones. Make 
him as alive in his innermost being as 
when a little child he was in his outer 
powers — full of joy and play, tire- 
less in energy — and you will have 
him pulsing with the great world life 
of which he is a part, just as he did 
as a little fellow when in touch with 
his play world. 

The thing to do, then, is to complete 
the boy. No matter what the cost in 
money, time and trouble, even if it 
means tearing down the school house 
and building it afresh, complete your 
boy. Unless you do so he cannot con- 
tend with the advancing life every- 
where around him. 

If these things are true, they are of 
tremendous import to the young who 
are forming habits of life upon which 
the future will be based. It is too 
much, perhaps, to hope that those of 
us, trained in giving emphasis to the 
merely intellectual education of the 
child, will readily grasp the full sig- 
nificance of the life principle here 
presented. But it should be evident 
to all who are concerned with the 
completeness of the life development 
of children that here is something far 
too important to be ignored; a prin- 
ciple which must be accepted as a new 
force in education. 





BOOKSHELVES FOR SUPER- 
VISORS 

Every supervisor feels- more and 
more keenly the need for a library of 
his own which will give him informa- 
tion at a moment’s notice on any of 
the hundred problems he has to face. 
And those of us who have attended 
the meetings of the National Confer- 
ence have been bewildered, from year 
to year, by the mass of material offer- 
ed us by the different publishers. 
What books are most reliable and 
most useful to the supervisor? 

As an attempt to answer this ques- 
tion, three book-shelves are being pre- 
pared for the Nashville Conference. 
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The first of these, one foot long, will 
contain the best and most representa- 
tive small collection of books for the 
supervisor; the collection which he 
might well buy to start his public- 
school music library. The seconc 
shelf will be three feet long, and the 
third five feet long; these will include 
much material that the supervisor will 
find useful, material which he should 
add to his library as he is able. 

Some fifty supervisors, representing 
varied view-points and various sec- 
tions of the country, have been asked 
to give suggestions for these three col- 
lections of books. There is a notable 
agreement among them as to the most 
important books, those for the one- 
foot shelf. The results of these sug- 
gestions will be of great interest to 
all thotful supervisors. 

Mr. Gebhart is arranging a promi- 
nent display-place for these miniature 
libraries. With the books will be 
found lists giving publishers and 
prices. 





AND THEY SAY THE SOUTH 


IS SLOW! 


I know that you will be interested 
to read the following quotation from 
a letter received from Mrs. O. C. 
Hamilton, President Saturday Music 
Club, Asheville, N. C. It is typical of 
the letters I am receiving in reply to 
my appeals to the music clubs in the 
state: 

“In reply to your letter of recent 
date, I wish to state at our meeting 
of the Saturday Music Club, last week, 
we voted to take a membership in the 
Music Supervisors’ National Confer- 
ence. I also hope to be able to have 
our county and city supervisors attend 
this conference. I hope the Board of 
Education both of the city and county 
will defray the expenses of our super- 
visors. You may always count on the 
Saturday Music Club endorsing and 
helping out all musical matters in the 
state.” 
































Joun W. BEATTIE 


John’s wife knew that if he did not 
get a chance to follow his childhood 
ambitions he would never get over 
telling what he might have been. 

“Well, why don’t you get one and 
try it, John?” 

“I’m going to do it! I'll go to Chi- 
cago and get a good one.” 

“This French one is rather expen- 
sive, but is recommended by the 
house,” said the clerk. “Of course 
we have less expensive ones. Our 
own make is really worth while,—you 
see they are used by Sousa.” 

After lunch he bought one at $125. 
“Of course you will want a case?” 
“Well, yes.” “Fifteen dollars?” No, 
that’s too much, the $10 one will do. 
Yes, and reeds. Give me a dozen of 
the French ones, I guess.”” “And now 
some music?” 

Home :—‘“Dear, isn’t it a beaut? 
Just look at it!” He put the music 
up on the back of a chair. “Now I'll 
tune up. Let’s see—these are written 
in D and this tunes to A. A is not 
on this pitch pipe! Well, here goes.” 

Immediately his wife found it nec- 
essary to go to the kitchen. John was 
happy so why should she care. The 





Rogues Gallery 
By “RoLuin Casey” 


neighbors were raising the windows 
and she heard, “Well, that cat is not 
in this court, but she is a mighty sick 
cat at that, poor thing.” 

John kept at it. His wife in an un- 
guarded moment told him he was any- 
thing but handsome when playing the 
thing. (That was the first slip. She 
would try not to make another one.) 

John was mad through and through 
the next day when the landlord told 
his wife that they would have to move 
if that practice kept up. “You tell 
him what the Governor of North Car- 
olina told the Governor of South Car- 
olina! I’m going to learn this thing 
if it keeps me up all night every night 
for a month. I’ll get a house of my 
own.” 

He designed his own house. He 
had a practice room built in with a 
double doored silencer attached, and 
the walls reinforced against sound 
transmission. “There, now I'll be 
neither a nuisance or a bore. Next 
week I’m going to play in the Central 
High School concert in the Tchaikow- 
sky number. A special third part has 
been written for me in which [ shall 
have to play only the tonic and domi- 
nant parts, BUT, I’m learning! I’m 
learning!” 

One day he heard a funny story 
and laughed so hard he split his lip. 
Then he caught the mumps, and this 
put a damper on practice for some 
time. Then he played in the Central 
School concert without much practice. 
Some friends sat in the front row 
sucking oranges and lemons! To this 
day he can’t pucker his lips over a 
reed without feeling a sensation of the 
mumps. 

Last week an adv. in the Grand 
Rapids daily read as follows:—For 
Sale,—A flat clarinet, Boehm system, 
good as new, eleven reeds, with case 
$40.00, or what have you? Address, 
J. W. B., 555 Avalon Terrace. 
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GRADED List oF Music MATERIAL 
FOR SCHOOL ORCHESTRAS 


This survey has been graded ac- 
cording to the following plan: 

Grade 1. Elementary; the violins 
entirely within the first position, other 
instruments correspondingly easy. 

Grade 2. Easy; the violins within 
the first three positions, other instru- 
ments of a similar grade of difficulty. 

Grade 3. Intermediate; violins 
within the first five positions, other 
instruments similar. 

Grade 4. More advanced; violins 
within the first five positions, other 
instruments parallel. 

Grades 1 and 2 are intended for 
grammar school orchestras; grades 3 
and 4 are adapted for high schools. 

Each grade is specified according to 
the class of music in the following 
manner : 

Division A. Symphonies, over- 
tures, other cyclic forms and move- 
ments therefrom. 

Division B. Shorter classics and 
operatic music. 

Division C. Compositions in the 
lighter vein, other than those men- 
tioned under Division D. 

Division D. Marches, waltzes and 
other modern dance forms. 

Division FE. Choral accompani- 
ments, 

Division F. Orchestra collections. 

Letters appended to each composi- 
tion identify the publisher of the par- 
ticular edition in which it may be 
found. 

BHs—Breitkopf and Hartel, New 
York. The String Orchestra, Dr. H. 
Schmidt. 

BMC—Boston Music Co., Orches- 
tra Music for the Popular Concert. 


C—Chapell Ltd., New York and 
London. 

Dc—Oliver Ditson Co., Boston. 
Concert Edition for Orchestra. 

DPh—Oliver Ditson Co. The Phil- 
harmonic Orchestra Series (for school 
orchestras), Dr. Louis Adolphe 
Coerne, editor. 

Dst—Oliver Ditson Co. 
Edition for Orchestra. 

Fec—Carl Fischer, New York, 
Classical Collection. 


Standard 


Fe—Carl Fischer. Ensemble Play- 
ers’ Library (for strings). 

Fp—Carl Fischer. Progressive Or- 
chestra Edition for Schools. 

Fst—Carl Fischer. Standard Edi- 
tion. 

F'sy—Carl Fischer. Celebrated Sym- 
phonies. 

Ft—Carl 
chestra. 

I*]B—John Fischer and Bro., Astor 
Place, New York. 

G—Ginn & Co., Boston. Orchestral 
Accompaniments to Baldwin and 
Newton, Standard Song Classics. 


Fischer. Theater Or- 


Hs—Hawkes, London through G. 
Schirmer, agent. 
_ J—Ross Jungnickel, 15 Whitehall 
Street, New York. Artists’ Orchestra 
Repertoire. 

Sg—G. Schirmer, Inc., New York. 
Galaxy of Orchestra Music. 

Sm—G. Orchestra Mis- 
cellany, 

SSO—G. Schirmer. 
chestra Series. 

Sss—G. Schirmer. Special Series. 

Sch—Arthur Schmidt, New York. 
ae Music Co., Cincinnati, 


Schirmer. 


School Or- 
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GRADE I Division B 
3ach, Gavotte and Musette, DPh. 
Balfe, Selection from “Maritana,” 

Fp. 

Balfe, Selection from “The Bohemi- 
an Girl,” Fp. 
Padre Martini, 

DPh. 

Rossini, Selection from “William 

Tell,” Fp. 

Rubinstein, Melody in F, Fp. 

Sarasate, Les Adieux, Fp. 

Verdi, Selections from “II Trova- 
tore,” Fp. 

Wagner, Bridal Chorus from “Lo- 
hengrin,” Fp. 

Division C 

Cadman, Awake, Awake, DPh. 

Manney, Pensee, DPh. 

Aletter, Elegy and Chanson Popu- 
laire, Fp. Petite Gavotte, Fp. 

Engelman, Reverie, Fp. 

Merkler, Berceuse, Fp. 

Offenbach, Barcarolle from “Tales 
of Hoffman,” Fp. 


Gavotte Celebre, 


Saenger, Valse Espagnole, Fp. 

E. Schmidt, Mazurka, Fp. 

E. Schmidt, Valse, Fp. 

Seredy, In Melody-Land, Selection 
of Italian Operatic Airs, Fp. 


Division D 
Marches 
Engelman, Young Sentinel, Fp. 
Grant-Schaefer, March of the Boy 
Scouts, Dph. 
Laurendau, Flag of Truce, Fp. 
Losey, United Liberty, Fp. 
Mendelssohn, Wedding March, Fp. 
Seredy, Victorious Legions, Fp. 
Division F 
Gordon,—The School and Commu- 
nity Orchestra, Book 1. A good Col- 
lection containing studies in ensemble 
playing and pieces by the following 
composers: Handel, Mozart, Beetho- 
ven, Schubert, Weber, Donizetti and 
others. 


GRADE 2 Division A 
Haydn, Minuet from the Military 
Symphony, F. 


Haydn, Minuet from Symphony No. 
6, BHs. 

Mozart, Rondo from Serenade No. 
6, BHs. 

Suppe, Overture “Poet and Peas- 
ant,” Fp. 

Division B 

Auber, Slumber Song from “Masa- 
niello,” De. 

Dvorak, Humoreske, Sm. 

Gluck, Gavotte from “Iphigenie en 
Tauride,” SSO. 

Gounod, Marche Pontificale, Ft. 

Gounod, Meditation on the First 
Prelude. Bach, Ft. 

Gretry-Rameau, Daintiness, De. 

Handel, Largo, F. 

Handel, Minuet from “Berenice,” 
SSO. 

Handel, Solemn March from “Josh- 
ua,” Ft. 

Haydn, Toy Symphony, F. 

Mascagni, Ave Maria, Ft. 

Mendelssohn, Chorale from “St. 
Paul,” Ft. 

Mendelssohn, Lord God of Abra- 
ham, Ft. 

Mozart, March of the Priests from 
“Magic Flute,” Ft. 

Reber, Berceuse and Pierne, The 
Watch of the Angel Guardian (For 
Strings only), De. 

Schumann, The Merry Peasant, Fp. 

Schumann, Reminiscences, Fp. 

Schumann, Traumerei, Dc. 

Sgambati, Old Minuet, Sm. 

Wagner, Selection from “Tannhau- 
ser,” Fp. 

Wilson, Miniature Suite, FJB. 


Division C 

Borch, Songs from Shakespeare’s 
Time, Sg. 

Chaminade, Serenade, Sg. 

Coerne, Enchantment, Dph. 

Coerne, Exaltation, Dph. 

Delibes, Passepied from “Le Roi 
s‘amuse,” Ft, Sg. 

de Severac, With Powdered Wig 
and Skirt, BMC. 

Engelman, Dance ‘of the Goblins, 
Fp. 
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Friml, Iris, BMC. 

Gabriel Marie, La Cinquantaine, Ft. 

Gossec, Gavotte, Ft. 

Grunfeld, Little Serenade, Sg. 

Karganoff, Menuetto all’antico, 
SSO. 


Komzak, Fairy Tales, Ft. 
Kreisler, Liebesleid, Ft. 
Nevin, Love Song, BMC. 
Poldoni, Poupee Valsante, Ft. 
Popy, Valse Poudree, J. 
Seeboeck, Le Dauphin, Gavotte, 
BMC, 
Severn, Gavotte Moderne, Ft. 
Severn, La Brunette, Valse de Con- 
cert, Ft. 
Soderman, Country Dance, Ft. 
Tours, Postlude, De. 
Waldteufel, Tres Jolie, Waltz, Fp. 
Division D 
Coerne, Valse Lente, Dph. 
Merkel, Festival March, Dc. 
Nassaun, Connecticut, March, Fp. 
Tocaben, The Cup Winner, March. 
Fp. 
Division E 
Weiser, Blossom Time, Gavotte, 
Soprano Solo, Sch. 
Division F 
Gordon, Progressive Orchestra Col- 
lection, W. 
Wilson, Fiddlers Four, FJB. 
Wilson, Pipes and Reeds, FJB. 
Wilson, Tubulariana, FJB. 
(To be continued.) 





CONFERENCE ORCHESTRA 


The following is a list of names of 
the musicians who have sent their 
names to Director Rebmann, for the 
Supervisors’ Orchestra at the Nash- 
ville Conference. This will make a 
splendid nucleus for an_ excellent 
orchestra, and undoubtedly many 
others planning to take their 
instruments with them and join the 
organization. Dr. Rebmann again 
asks that you send him your name if 
you have not already done so. 


are 





First Violin 

Charles Ernest Parke, Crawfordsville, Ind. 
Oramay Ballinger, Selma, Ala. 
Ruth Anderson, Minneapolis, Minn. 
Maraquita Wallin, Detroit, Mich. 
Charles Griffith, Boston, Mass. 
Eugene M. Hahnel, St. Louis, Mo. 
Grace E. Cushmann, Savannah, Ga. 
Mrs. A. B. Milam, Beaumont, Tex. 
Helen M. Hannen, Manhattan, Kan. 
Hamlin E. Cogswell, Washington, D. C. 
Mrs. Homer E. Cotton, Evanston, III. 
Mrs. J. Abbie Clarke Hogan, Junction City, 

Kansas, 


pare 





Second Violin 
Carl Borgwald, Duluth, Minn. 
Ruth Anderson, Minneapolis, Minn. 
Mary Connor, New Smyrna, Fila. 
Violet Parsons, Birmingham, Ala. 
Edgar B. Gordon, Madison, Wis. 
Irma Lee Batey, Alpine, Tex. 
F. A. Tubbs, Bryan, Ohio. 

Viola 

William B. Kinnear, Larned, Kan. 
Helen L. Warner, Birmingham, Ala 
Edward B. Birge, Bloomington, Ind. 
Franz J. Strahm, Bowling Green, Ky. 


R. G. Winslow, Albany, N. Y. 





B. F. Stuber, Akron, Ohio. 
Earl Shisler, Akron, Ohio. 
Cello 
J. H. Powers, Mt. Pleasant, Mich. 
Oboe 
D. E. Jones, Taylor, Pa. 
Clarinet 


Frank Percival, Indianapolis, Ind. 
W. H. Frederick, Oberlin, Ohio. 








Bassoon 
J. E. Maddy, Richmond, Ind. 

Trumpet i 
Reginald A. Brinklow, Bedford, Ind. 
H. C. Meade, Birmingham, Ala. j 


Harry Gottheimer, Birmingham, Ala. 
I. W. LaChat, Cambridge, Ohio. 
French Horn 

Russell V. Morgan, Cleveland, Ohio. 

Osbourne McConathy, Evanston, IIl. 

H. W. Stopher, Baton Rouge, La. 

Harold S. Dyer, Stevens Point, Wis. 
Trombone 

R. €. Sloane, Greencastle, Ind. 

Cc. R. Lebo, Akron, Ohio. 

W. L. Frederick, Oxford, Ohio. 
Timpant 

Leon F. Beery, LaCrosse, Wis. 












OFFICERS 


go ee 


First Vice President 


Fy Second Vice President... 





Secretary 
Treasurer... 


Auditor. 


BOARD OF DIRECTORS 


Ernest Hesser, Indianapolis, Ind., Chair- 


man. 
Glenn H. Woods, Oakland, Cal. 
Miss Effie Harmon, South Bend, Ind. 
Mabelle Glenn, Kansas City, Mo. 
Edgar B. Gordon, Madison, Wis. 


John W. Ex-Officio, 
Rapids, Mich. 


Beattie, Grand 


STATE 


Miss Leta Kitts, Birmingham, Ala. 

Miss Myrtle Rice, Chandler, Ariz. 

Miss Sarah Cline, Little Rock, Arkansas. 

G. A. Stanton, Notre Dame, De Graces, 
Montreal, Canada. 

Miss Helen Currier, Balboa, Canal Zone 

Herman E. Owen, San Francisco, Calif. 

J. C. Kendel, Greeley, Colo. 

W. D. Monnier, Hartford, Conn. 

Mrs. Nell K. Anderson, Wilmington, Del. 

Hamlin Cogswell, Washington, D. C. 

Mrs. Grace F. Woodman, Jacksonville, 








Fla. 
i Miss Kate Lee Harralson, Atlanta, Ga. 
i Mrs. Elizabeth Carmichael, Fort Dodge, 
lowa. 


Frank Percival, Indianapolis, Ind. 

Miss Winifred Smith, Cicero, IIl. 

Miss Bessie Miller, Kansas City, Kans. 

Miss Caroline B. Bourgard, Louisville, 
Kentucky. 

E. S. Pitcher, Auburn, Maine. 

Thos. L. Gibson, Baltimore, Maryland. 

Chas. Rice, Worchester, Mass. 

Mrs. Ann Dixon, Duluth, Minn. 
Miss Allie Woodward, Starksville, Miss. 
H. O. Ferguson, Lincoln, Neb. 
Miss Catherine M. Zisgen, Trenton, N. J. 
Chas. H. Miller, Rochester, N. Y. 
Miller, Reno, Nevada. 





Miss Blanche 








MUSIC SUPERVISORS’ NATIONAL CONFERENCE 


FOR 1921-1922 
....Frank A. Beach, Emporia, Kansas 
.Paul J. Weaver, Chapel Hill, N. C. 


.George Oscar Bowen, Ann Arbor, Mich. 


aiieied Miss Ada Bicking, Evansville, Ind. 
.W. H. 


Butterfield, Providence, R. I. 
P. C. Hayden, Keokuk, Iowa 


EDUCATIONAL COUNCIL 
Charles H. Farnsworth, Chairman. 
Will Earhart, Pittsburgh, Pa. 

Karl W. Gehrkens, Oberlin, Ohio. 
Hollis Dann, Harrisburgh, Pa. 
Peter W. Dykema, Madison, Wis. 
T. P. Giddings, Minneapolis, Minn. 
Alice Inskeep, Cedar Rapids, lowa. 
Osbourne McConathy, Evanston, III. 
W. Otto Miessner, Milwaukee, Wis. 
C. H. Miller, Rochester, N. Y. 
Frances E. Clark, Camden, N. J. 


CHAIRMEN, 1922 


Harry E. Whittemore, Manchester, N. H. 
William Breach, Winston-Salem, N. C. 


Mr. E. H. Wilcox, Grand Forks, North 
Dakota. 

Mrs. Adolphine Kohn, East Las Vegas, 

Mex. 

R. W. Wright, Lorain, Ohio. 


Miss Minnie Starr, Muskogee, Okla. 

J. J. Landsbury, Eugene, Oregon. 

Miss Carrie P. McMakin, Charleston, S. 
oe 

Miss Vivian Wright, Vermillion, S. D. 

Miss Sudie Williams, Dallas, Texas. 

A. V. McPhee, Johnston City, Tenn. 

Miss Lisle Bradford, Salt Lake City, Utah. 

Miss Beryl Harrington, Burlington 
Vermont. 

Miss Dairy Wingfield, Roanoke, Va. 

Miss Letha McClure, Seattle, Wash. 

Miss Lelia Stillman, Morgantown, West 

a. 

Theo. Winkler, Sheboygan, Wis. 

George Knapp, Laramie, Wyo. 

H. W. Stopher, Baton Rouge, La. 

Roy M. Parsons, Highland Park, Mich. 

Miss Helen Markey, Kirksville, Missouri. 

Edw. N. C. Barnes, Pawtucket, R. I. 

Miss Eleanor A. Tenner, Butte, Mon. 


E. O. Bangs, Moscow, Idaho. 























OPERETTAS AND CANTATAS 








For unchanged and treble voices 





GOBLIN FAIR: Operetta. Libretto by Cordelia Brooks Fenno; 
Music by Arthur Bergh. Time one hour. 
Music Score $ .75 Libretto $ .35 


HIAWATHA’S CHILDHOOD: Operetta. Text by Henry Wadsworth 
Longfellow; Music by Bessie M. Whiteley. Time 30 minutes. 
Piano-Vocal Score $ .75 Vocal Score $ .30 


LOVE’S SACRIFICE: A Pastoral Opera in One Act. Text by David 
Stevens; Music by George W. Chadwick. Time 30 minutes. 
Complete Score $1.50 


MELILOTTE: Operetta. Libretto and Music by David Stevens. 
Time 30 minutes. Complete Score $ .75 


MOTHER GOOSE ARABESQUE: Operetta-Cantata. Text and Music 
by Jessie Merrill Tukey. Time 15 minutes, if given without 
action. 

Piano-Vocal Score $ .75 Vocal Score $ .25 


QUEEN OF THE GARDEN: Operetta-Cantata. Text by Frederick H. 
Martens; Music by Carrie Bullard. Time 45 minutes. 
Complete Score $ .75 


SPRING RAPTURE: Cantata. Text by Nelle Richmond Eberhart; 
Music by Harvey B. Gaul. Time 30 minutes. 


Piano-Vocal Score $ .75 Vocal Score $ .25 

YOUTH AND LIFE: Cantata. Text by David Stevens; Music by 

Peter Benoit. Time 30 minutes. Complete Score $ .65 
RUTH 














Sacred Cantata with passages from the Scriptures. Text 
by Lewis S. Jones; Music by Isaac Andrew. Arranged by 
Nellie Evans Packard. It makes an ideal work for Young 
Women’s Christian Associations, Girls’ Schools and Col- 
leges, Camp Fire Girls, Church Choirs and Community 


Choruses. Time 45 minutes. $ .75 
CANTATAS—Chorus parts only 

No. 715 KING RENE’S DAUGHTER—Smart $ .25 

No. 720 LADY OF SHALOTT, The—Bendall $ .25 

No. 711 LITTLE SNOW-WHITE—Abt $ .30 














NEW OCTAVO CHORUSES 


No. 111 Gnomes’ Jubilee, The S.A.T.B Tchaikovsky $ .10 
No. 116 Massa Dear T.T.B.B Dvorak .06 
No. 78 Pigtail, The T.T.B.B. Bullard 10 
No. 53 When Music Leads the Way S.A.T.B. Ganne .06 
No. 52 (Who’s That A-Calling eae Lawreer 10 
(The Harlem Goat pet College Song 


Mark with a cross any of the above and return this page to us with 
your name and address. We shall be glad to send copies on approval. 


C. C. BIRCHARD & CO. BOSTON 17 




































THE ANN ARBOR PRESO 


